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CHARITY AND SYLVIA
TILLIE WALDEN
An openly Lesbian couple survives and thrives in 19th century 
Vermont—a true story, as told by Tillie Walden

The month is February in the year 1807. 
The place is Weybridge, Vermont: small, 
cold, lonely, and beautiful. Sylvia Drake 
is exhausted. As an unwed woman with 
few prospects, she is residing with and 
caring for her sister’s rambunctious 
family. Today the house is abuzz awaiting 
a guest—Charity Bryant. A friend of the 
family, she is most known for her elegant 
letters, with their swoopy and evocative 
penmanship and carefully chosen prose. 
But Charity’s visit is a guise, she is coming 
to Vermont to start over after heartbreak 
and rumors—so many rumors—that have 
grown too loud back in Massachusetts. 

Being openly gay in 19th century  
New England is not an easy row to hoe. 
But Charity can only be herself, and she 
immediately catches—and holds—the 
eye of none other than Sylvia Drake. 
From this point on, for 44 years, the two 
would be inseparable, building a life 
together despite all odds and living as a 
lesbian couple in small town Vermont. 

The true, exceptional story of these 
remarkable women is brought to life  
with humor and passion by the unparal-
leled and award-winning Tillie Walden  
(Spinning, On A Sunbeam). We see  

America grow alongside these women over 
a period that brings about the railroad, 
many novels, fourteen Presidents, riots, 
rebellion, plagues, and poetry. Based on ex-
tensive archives of their writing, Charity and 
Sylvia is a groundbreaking biography that 
is also the story of 19th century America.

PRAISE FOR TILLIE WALDEN
“Walden can make one pen stroke 
on one character’s face equal two  
pages of dialogue.” —The New Yorker

“The specialness of these two women and 
their journey suffuses every page…Her line 
is incredibly changeable: Sometimes it feels 
edgy, other times loose and windswept, oth-
er times prosaically down-to-earth.” —NPR

“You need to be reading graphic  
novelist Tillie Walden…among the 
most essential graphic novelists of her 
generation.” —Entertainment Weekly

“Tillie Walden is an unstoppable force in 
comics…Walden’s blend of delicate line-
work, thick pools of black, and vibrant  
coloring imbuing the landscape with a  
sense of mystery and wonder.” —The AV Club
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Tillie Walden is a cartoonist and illustrator from Austin, Texas.  
She is the creator of a number of award-winning graphic 
novels including On a Sunbeam, Spinning, and the Walking 
Dead’s Clementine Trilogy. She is a graduate of the Center for 
Cartoon Studies in Vermont where she now teaches and lives 
with her wife and son. 

https://drawnandquarterly.com/author/tillie-walden/
https://drawnandquarterly.com/author/tillie-walden/


OPIOIDS AND ORGANS
ARIZONA O’NEILL
A heartwrenching memoir of a daughter losing her father and 
a scathing indictment of the medical industry

Arizona grieves at the hospital bed of 
her father, a man she hardly knew, brain 
dead after a fentanyl overdose. Doctors 
encourage her to act quickly to recast 
him as a hero by way of organ donations. 
Distraught, Arizona makes a decision 
that will haunt her for the rest of her 
life. As she struggles to come to terms 
with her father’s death and her role 
as next of kin in making his life’s last 
decision, she uncovers inconvenient 
truths about the organ industry’s own 
codependence on the opioid crisis.

Her parents were bohemian wild kids of 
90s Montreal. He was a talented skate-
boarder, charming guitarist, and visual 
artist. She was an aspiring writer and 
outcast. They lived with other teenagers 
in the Plateau in a messy apartment filled 
with drugs, alcohol, and black-market 
animals. The city’s macabre history—
McGill Medical School, the Mount Royal 

Cemetery, ancient cadavers at the Maude 
Abbott Medical Museum—takes center 
stage as Arizona sorts out fact from fiction.

Opioids and Organs is a damning critique 
of an industry that takes advantage of  
society’s outcasts. It is also the graphic 
novel debut of O’Neill herself, who 
weaves together a dramatic personal  
history with that of how humanity made 
its scientific advances. A muted yet strik-
ing pastel palette and a doll-like fantastical 
elegance belie both the gruesomeness of 
the book’s topic and the rage of its author.

PRAISE FOR ARIZONA O’NEILL
“O’Neill’s playful fourth-wall breaks and 
winsome watercolours add a textured 
dynamism to the interviews.” —Cult MTL

“[O’Neill] questions the price of fame 
and confronts the tired myth of the 
tortured artist.” —ICI Radio Canada
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Arizona O’Neill is a Montreal-based author and illustrator. 
She is the illustrator of Nelly Arcan’s L’enfant dans le miroir, 
and Heather O’Neill’s Valentine in Montreal. Her comics have 
appeared in Hazlitt, Exclaim!, and Canadian Geographic. She 
has created animated videos for many outlets including CBC. 
Opioids and Organs is her debut graphic novel.

https://drawnandquarterly.com/author/arizona-oneill/
https://drawnandquarterly.com/author/arizona-oneill/


DOGS ON DATES
LUKE HEALY
If Brad’s the balloon, Bernie’s the string. Love is real.  
And Luke Healy will prove it, one joke at a time

It’s dogs. And they are on dates. 
Bernie—a confident, chill, and 

world-wise gay, trans, short Seth Rogen 
type—is fresh from telling his college 
advisor that he’s dropping out of art 
school. Absentmindedly, he walks into 
a plate glass window, bashing his face. 
Before he can even formulate grati-
tude for the window not breaking…

Brad—a sweet-natured, kindhearted 
romantic, who is not cool, but nice, 
which is actually better—arrives 
at the school for a gig to teach students 
about the merits of caring for the 
environment. Dressed as an Earth 
mascot, “Earthy,” he walks into 
the glass from the other side. But 
this time, it smashes. In totality. 

With Bernie and Brad off to the hospi-
tal together, is this the gay dog meet-cute 
we’ve all been searching for? Of course, 
dating is never so simple. Hilariousness 
and awkwardness ensue as our two 
love dogs face misadventures, mishaps, 
and missteps…but also flowers, pasta, 
sandwiches, and maybe even love.

In Luke Healy’s wonderfully  
precise yet loose lines and careful wit, 
Dogs on Dates will quickly become 
your favorite comics rom-com.

PRAISE FOR LUKE HEALY
“Healy balances self-effacing humor 
 with evenhanded introspection  
over pages of neat, efficient  
cartooning.” —Publishers Weekly

“A painfully funny… narrative involv-
ing grief, identity and the frightening 
climate crisis… Every page sends up the 
terrible dissonance between our utter 
self-obsession and our anxiety (or not) 
at what’s happening out in the world 
before our very eyes.” —The Guardian

“Healy’s clean cartooning chops will be 
recognisable…allowing him to draw out 
minute emotional details with the smallest 
strokes, and create a book about the many 
small deaths that come from submitting 
yourself to be loved, whether to a person 
or a comedy crowd.” —The Irish Times
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The door’s open if you The door’s open if you 
change your mind. change your mind. 

Thanks... probably Thanks... probably 
won’t need it.won’t need it.

Then tell me. You Then tell me. You 
dropped out of school, dropped out of school, 

what next?what next?

What does the rest of What does the rest of 
your life look like?your life look like?

Well...Well... I’ll probably start with I’ll probably start with 
lunch, and then just see what lunch, and then just see what 

happens after that. happens after that. 

Dog City Community College.Dog City Community College.

I’ll go ahead with I’ll go ahead with 
the pamphlets.the pamphlets.

Wait, Brad, wait.Wait, Brad, wait.

Visualise with me. Today isVisualise with me. Today is
the day we convince a small the day we convince a small 

room of college students that room of college students that 
the Earth is worth saving.the Earth is worth saving.



Dawn, no.Dawn, no.



Whoa.Whoa. That windowThat window
is really clean.is really clean.

Heh.Heh. Thank god I didn’t—Thank god I didn’t—



If you like, I can tellIf you like, I can tell
him the glass started it.him the glass started it.

Or at least gave you aOr at least gave you a
very threatening look.very threatening look.

Hah.Hah.

I’m Brad.I’m Brad. Bernie.Bernie.

Hey, um, this mightHey, um, this might
sound kind of weird, but...sound kind of weird, but...

...are you gay and single?...are you gay and single?



Date 1Date 1

I think flowers areI think flowers are
nice on a first date.nice on a first date.

They say “I trust you They say “I trust you 
to appreciate the fragile to appreciate the fragile 

beauty of life.”beauty of life.”

No, babe. They say “I’ve No, babe. They say “I’ve 
picked out our children’s picked out our children’s 
names, please marry me.”names, please marry me.”

Stop projecting onto my Stop projecting onto my 
flowers, they’ll wilt.flowers, they’ll wilt.

Awww, you’re so nervous.Awww, you’re so nervous. I am not nerv—I am not nerv—



Hey! You justHey! You just
cut my bike lock.cut my bike lock.

Um, yeah. It’s a fireUm, yeah. It’s a fire
hazard. You can’t lock your hazard. You can’t lock your 

bike to a hydrant.bike to a hydrant.

C’mon, man. I was only C’mon, man. I was only 
inside for a second. And inside for a second. And 
I’m late for a first date. I’m late for a first date. 

I’m sorry, son. Fire safety is I’m sorry, son. Fire safety is 
not something to be ta—not something to be ta— Hey!Hey!

Sorry. I’m usually aSorry. I’m usually a
pretty good citizen.pretty good citizen.

Um.Um. Oh my god! HeOh my god! He
cut the brakes!cut the brakes!



I’ll get the momoI’ll get the momo
platter for two, please.platter for two, please.

Really hungry, eh?Really hungry, eh?

Oh, no. I’m waitingOh, no. I’m waiting
for a date. for a date. 

He’s like five minutesHe’s like five minutes
late. I thought it might be late. I thought it might be 

cute to order for him.cute to order for him.

Nervous, huh?Nervous, huh? Not nervous... cute...Not nervous... cute...

Luke Healy is a cartoonist from Dublin, Ireland. His first 
book with Drawn & Quarterly, The Con Artists, was published 
in 2022, followed by Self-Esteem and the End of the World in 
2024. He enjoys comedy, and brevity.

https://drawnandquarterly.com/author/luke-healy/
https://drawnandquarterly.com/author/luke-healy/


MARY PAIN
LOLA LORENTE
TRANSLATED BY ANDREA ROSENBERG

Mary Pain’s hit rock bottom with nothing left to lose… 
but she’s also absolutely free

Mary Pain might just be the patron saint 
of second chances. Unemployed and 
all out of options, she buys a one-way 
bus ticket to the dead-end town she 
grew up in. Time stands still there—all 
the same people still telling the same 
old gossip she’s been running from for 
ages. Back in her childhood home, she 
needs to find a way to save the house 
from foreclosure, care for her ailing 
grandfather, and make peace with her 
mother’s ghost, whose telephone calls 
still come in on the old kitchen landline.

With the odds stacked against her, 
Mary Pain doesn’t let her mid-life rut 
keep her down: She picks up men 
for midnight trysts in the park, and 

remains open to deepening connec-
tions with childhood friends, new 
lovers, and precocious altar boys. 

Lola Lorente’s slick black inkwork feels 
sophisticated and voluptuous, and her 
rendering of townsfolk and their cus-
toms is a sensorial delight. Her devoted 
attention to fabric textures, body shapes, 
and one-of-a-kind faces brings this cast 
of oddballs and weirdos, sometimes 
verging on the grotesque, fully to life. 

Translated from the Spanish by Andrea 
Rosenberg, Lorente’s English debut is a 
sorrowful yet hopeful portrait of a young 
adult at a crossroads in life—a quintes-
sential loser looking for meaning and 
redemption in a town full of ghosts.
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Lola Lorente (1980) was born in Bigastro, a small town in 
southeastern Spain. Her trajectory has been shaped by win-
ning competitions and scholarships, working on graphic 
novels, moving cities, creating occasional illustrations for 
print media, and a long list of part-time jobs. Her first book, 
Sangre de mi sangre, won her the prize for best new author at 
the Barcelona International Comic Fair. The French edition 
of this book was nominated for several categories at the 2024 
Angoulême Festival. She currently lives in Madrid, where 
she spends her time creating comics and teaching drawing 
in public art schools. When she’s not drawing, she likes to 
knit weird sweaters.

https://drawnandquarterly.com/author/lola-lorente/
https://drawnandquarterly.com/author/lola-lorente/


DECLARATION 
ILLUSTRATED
R. SIKORYAK
R. Sikoryak revisits the Declaration of Independence on the 
250th anniversary of its signing

R. Sikoryak, the cartoonist who cemented 
his reputation as the king of the visual 
mash-up with Masterpiece Comics and 
The Unquotable Trump, sets his sights 
on the document that explained to the 
world why America’s thirteen colonies 
were to be sovereign states. A prequel 
of sorts to his Constitution Illustrated, 
Sikoryak presents the unabridged text of 
the Declaration, rendered in the bright, 
bold, and iconic styles of over 60 dif-
ferent American comics, cartoons, and 
graphic novels from over a century.

The severing of colonial ties to Great 
Britain has never been more vividly 
manifested than in the skillful hands of 
Sikoryak, who doesn’t hesitate to dream 
up Jeffy from Family Circus as Thomas  
Jefferson and Mr. Magoo as a British 
loyalist. King George III is deliciously 
portrayed as pop culture’s most famous 
villains, such as Thanos, The Joker, Scar 
from The Lion King, and many more. 
Sikoryak also skillfully adopts the styles 
of such comic artists as Will Eisner of 

The Spirit, Allie Brosh of Solutions and 
Other Problems, Morrie Turner of Wee Pals, 
Mark Beyer of Amy and Jordan, and Floyd 
Gottfredson of Mickey Mouse. Declaration 
Illustrated is an entertaining multilayered 
history lesson for buffs of the American 
Revolution and American comics.

PRAISE FOR R. SIKORYAK
“[Constitution Illustrated] is the 
most slyly patriotic book of the 
year.” —The New York Times

“From Preamble to Amendment XX-
VII, this is a comic lover/political 
junkie’s dream...Without a shadow 
of a doubt, [Constitution Illustrated] is 
one of the most exciting comic works 
to come out in this, the year of our 
lord, 2020.” —School Library Journal

“This pastiche of comics and politics 
is a cleverly educational and irresist-
ible way to engage with this foun-
dational text.” —Publishers Weekly
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Cartoonist R. Sikoryak has adapted the classics for various 
anthologies, including The Graphic Canon and RAW. His 
comics and illustrations have appeared in The New Yorker, 
The New York Times Book Review, The Nation, The Onion, 
MAD, and more. Sikoryak teaches in the illustration depart-
ment at Parsons School for Design and previously at The 
Center for Cartoon Studies. Sikoryak most recently illus-
trated the comic book that appeared in the bestselling novel   
The Making of Another Major Motion Picture Masterpiece by 
actor and writer Tom Hanks. Since 1997, he’s presented his 
live comics performance series, Carousel, around the United 
States and Canada. He lives in New York City with his spouse, 
Kriota Willberg.

https://drawnandquarterly.com/author/r-sikoryak/
https://drawnandquarterly.com/author/r-sikoryak/


BEWARE HER FURY
MIRION MALLE
TRANSLATED BY ALESHIA JENSEN

Hell hath no fury like a woman harmed

Clemence is angry, and it’s driving her 
mad. It’s not that life isn’t good. In fact, 
life is pretty great: movie nights with 
her besties, trading Tinder horror sto-
ries, inking folks day in and day out as 
a tattoo artist. She’s even got herself the 
perfect new girlfriend, but not even the 
overwhelming atmosphere of love in her 
life can shake the specter of her trauma 
loose. Processing the aftermath of her 
sexual assault is no easy feat—particu-
larly when life still has so much to offer. 

When she begins habitually confront-
ing catcallers preying on young women 
on the streets of Montreal, her thera-
pist suggests she join a support group 
for fellow survivors. Will the flames 
of her own fury consume her? Or will 

her community save her by keeping 
her company one week at a time? 

Critically acclaimed cartoonist  
Mirion Malle returns with a bluntly 
honest graphic novel about the differ-
ence between recovering and healing, 
and the surprising resilience of queer 
joy. Translated by Aleshia Jensen.    

PRAISE FOR MIRION MALLE
“Irresistible…Malle’s subject is female 
courage, and how much it has to do 
with friendship.”—The Guardian

“Malle ingeniously presents digital screens 
as comics frames, and vice versa; she links 
how we access our digital lives with how 
we read comics.”—The New York Times
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Mirion Malle is a French cartoonist and illustra-
tor. She likes adventures, karaoke, friendships, and 
pure hearts. She dreams of revolution and of living 
in a house in the woods surrounded by animals. In 
the meantime, she watches lots of movies and con-
tinues to draw. Malle has published three books in  
English: The League of Super Feminists, So Long Sad Love, 
and This is How I Disappear, which was reviewed in  
The New York Times and nominated for the Harvey Award  
Cartoonist Studio Prize and Joe Shuster Award.

https://drawnandquarterly.com/author/mirion-malle/


NARROW ROOMS
CHOI SUNGMIN
TRANSLATED BY JANET HONG

A romantic thriller exploring the dark corners of human  
desire and isolation with quiet eeriness

Is a fresh start truly possible? Or will 
society’s strictures and your own impulses 
keep re-creating the same messed-up rela-
tionships in every narrow room you enter?

Choi Sungmin’s Narrow Rooms follows 
a young woman who leaves her rural 
hometown to study in Seoul and seek 
self-improvement. But once there, she 
quickly becomes the target of unwanted 
attention from her teacher, and the whis-
pers of other students only deepen her 
alienation. Living in a cramped, poorly 
soundproofed room, the suffocating 
atmosphere begins to further distort her 
boundaries and perceptions. Longing 
for escape, she fixates on a handsome 
new neighbor, her fascination spiraling 
into obsession: She secretly rummages 

through his mailbox, collects his dis-
carded cigarette butts and teabags, and 
hoards his trash. But when she discovers 
something unsavory about the object of 
her desire, will she be forced to con-
front the morals of her own behavior?

With clean, uniform lines and milky 
colors reminiscent of glass paintings, 
Choi’s cartooning heightens the story’s 
sense of claustrophobia and unreality. 
Expertly translated from the Korean 
by Janet Hong and originally serialized 
as a Webtoon, Narrow Rooms has been 
praised for its raw, unsparing depiction 
of how human desires leak out when 
confined behind thin walls, emerging 
in unsettling, antisocial ways that no 
amount of self-control can fully contain.
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An illustrator and cartoonist based in Seoul, Choi Sungmin 
has published several short comics and graphic novels.  
Narrow Rooms is her first to be translated to English. 

https://drawnandquarterly.com/author/choi-sungmin/
https://drawnandquarterly.com/author/choi-sungmin/


APPLEGUY & 
BEEFWOOD
CEDAR VAN TASSEL
A serial buddy comedy like no other from the mind of  
Cedar Van Tassel

Cartoonist Cedar Van Tassel has created 
the great new comic strip of the modern 
era: a perfect jewel in an underappreci-
ated genre in the comics field—the serial 
buddy comedy. Using rural agriculture as 
a stepping-off point, he tackles climate 
change, small-town politics, psychedelics, 
mysticism, and friendship.

Appleguy & Beefwood’s rapid-fire 
dialogue and tightly wound humor is 

reminiscent of classic buddy comics as 
wide-ranging as Calvin and Hobbes  
or Mutt and Jeff. Van Tassel’s wiry,  
delightfully jagged characters walk  
and talk as the world grows both  
physically and spiritually around them. 

This approachably hilarious take on the 
existential and esoteric distills the absurdi-
ties of the modern everyday into four panels 
with forthright wit and a discerning eye.
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Cedar Van Tassel was born in Saline County, Kansas, in 
1999. He started drawing Appleguy as a comic strip for the  
Marlboro College student newspaper, and started publishing 
it regularly as a weekly Instagram comic in 2022. His work 
has been published in comics anthologies like CRAM and 
Frankenstein Magazine. A lifelong plant and prairie lover, he 
does work on ecological restoration projects throughout the 
Great Plains. He lives in Gypsum, Kansas.

https://drawnandquarterly.com/author/cedar-van-tassel/
https://drawnandquarterly.com/author/cedar-van-tassel/


A NOBODY ARTIST
YOSHIHARU TSUGE
TRANSLATED BY RYAN HOLMBERG

A revealing glimpse into the life and times of alt-manga’s most 
intriguing comics auteur

A Nobody Artist features a number of 
loosely (and disputably) semiautobio-
graphical vignettes often concerning a 
young cartoonist trying to make a go of 
it in the shifting manga market. True to 
form, Tsuge delivers much more than 
a straight accounting of a cartoonist’s 
life. Lust routinely distracts our young 
artists while older artists again and 
again provide a model for what not to 
do, or more likely, where a cartoonist’s 
life will lead you. Fleeting moments 
of domestic happiness are upset by 
bouts of self-doubt. As always, Tsuge’s 
art is succinct and glorious—a beauti-
ful document of a changing Japan.

This penultimate volume in Drawn  
& Quarterly’s complete collection of the 
legendary manga-ka’s oeuvre collects 

richly-detailed and deeply human comics 
stories originally published between 1981 
and 1985. Translated by prolific manga 
scholar and art historian Ryan Holmberg.

PRAISE FOR YOSHIHARU TSUGE
“Tsuge throws open his inner gates of  
possibility and lets the world rush in with 
all its complexity, humanity, beauty,  
uncertainty and violence.” 

—Chris Ware, The Washington Post

“A gritty and humorous postwar Japan is 
depicted in these early works by the influ-
ential manga cartoonist.”—The Guardian

“Tsuge’s raw and profound work is equal 
parts pathos and poetry, streaked with iro-
ny and ribaldry.”—Kirkus, Starred Review

AUGUST 2026  •  $30 USD / $40 CAD  •  PARTIAL COLOR  •  6.1" X 8.4"  •  304 PAGES  •  HARDCOVER
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Yoshiharu Tsuge was born in Tokyo in 1937. Influenced by 
the adventure comics of Tezuka Osamu and the mystery 
manga of Tatsumi Yoshihiro and Matsumoto Masahiko, 
he began making his own comics in the mid ’50s. He also  
assisted Mizuki Shigeru during his explosion of popularity 
in the ’60s. In 1968, Tsuge published the groundbreaking 
surrealistic story “Nejishiki” in the legendary alternative 
manga magazine GARO. It cemented his position as not 
only an influential cartoonist, but also a major figure within  
Japan’s artistic counterculture. Tsuge is considered the 
greatest practitioner of the semi-autobiographical “I-novel” 
genre of comics-making. In 2020, he was honored for his  
career achievements at Angoulême International. In 2022, 
he was one of the first mangaka to be inducted into the  
prestigious Japan Art Academy.

This page is meant to be read from right to left.

https://drawnandquarterly.com/author/yoshiharu-tsuge/
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THE LEGEND OF KAMUI
VOLUME 4

SHIRATO SANPEI
TRANSLATED BY RICHARD RUBINGER WITH NORIKO RUBINGER
The plot thickens in Shirato Sanpei’s sweeping masterpiece!

Long considered the greatest epic 
series in Japanese comics, The Legend 
of Kamui delicately balances the largest 
cast ever in manga while managing 
to make every character distinct. 

In this fourth installment of the 
groundbreaking saga, the outcast 
Kamui finally enters the order of the 
ninja. But soon, he is tasked with 
assassinating his teacher Akame who 
has joined forces with a high-pow-
ered merchant. Elsewhere, Shosuke’s 
hard work and innovative ideas have 
ingratiated him with the farmer class, 
beginning to bridge the gap with 
outcasts in a move towards collabora-
tion—at least, until he is arrested for 
helping start the Tamate uprising. 

The Legend of Kamui remains the most 
exciting adventure comic on the stands 
today while also managing to be the sin-
gle greatest source for understanding 

Edo-period Japan and how ALL mod-
ern civilizations are built. Originally 
serialized between 1964 and 1971 in the 
legendary alt-manga magazine GARO, 
this landmark work of historical fiction 
is translated from the Japanese by 
Richard Rubinger with Noriko Rubinger. 

PRAISE FOR THE LEGEND OF KAMUI 
“Part adventure epic, part historical 
fiction, part political call to arms, this 
manga defies easy categorization...  
Readers will want to dive in.” 

—Publishers Weekly, Starred Review

“Kamui opens on a confident, popular  
artist in full control of his work.  
[Shirato Sanpei] positions very primal, 
nearly mythic vignettes amidst a  
panoramic view of feudal society in  
17th-century Japan.”—Joe McCulloch,  
The Comics Journal

JULY 2026  •  $40 USD / $50 CAD  •  4-COLOR  •  6.2" X 8.8"  •  660 PAGES  •  PAPERBACK
COMICS & GRAPHIC NOVELS / EAST ASIAN STYLE / MANGA/ GENERAL  •  ISBN 978-1-77046-856-6
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Shirato Sanpei was born in Tokyo in 1932. His father, Okamo-
to Tōki, was an oil painter whose artistic endeavors exposed 
the young Shirato to a variety of perspectives. Okamoto notably  
instructed Kurosawa Akira in painting and design before the 
latter became a filmmaker. After a seven-year stint as a kamishi-
bai artist, Shirato would begin working in the kashihon manga 
market in 1957. Kaze no Fujimaru, an animated series based on 
an original story by Shirato, began to be broadcast in 1964. This 
was the first animation for which the young Miyazaki Hayao was 
in charge of original drawings. The Legend of Kamui debuted that 
same year in the pages of Garo—a manga periodical founded 
by Shirato—and now best known as a launching pad for other  
revered manga talents like Mizuki Shigeru and Tsuge Yoshiharu. 
Shirato died in 2021.
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MOOMIN ADVENTURES:
BOOK THREE

TOVE JANSSON & LARS JANSSON
The classic comic strip by Tove Jansson and Lars Jansson in a 
new paperback series

When D&Q debuted the Moomin comics 
in 2007, it was the first time that the strip 
had been published in English since its 
original appearance in the London  
Evening News. The series has since gone 
on to sell 400,000 copies. Now presented 
in an all-new softcover format that 
collects the best comics of both 
Tove Jansson and Lars Jansson, the 
Moomin Adventures series will intro-
duce these timeless classics to a new 
generation of readers of all ages.

The Moomins are at it again in this 
third installment of the series! First, 
Moominpappa drags the whole family to 
a haunted lighthouse in “Moomin and 
the Sea,” to pursue his dream of writing a 
novel, and later he’s accidentally em-
broiled in a web of spycraft with his pal 
Wimsy in “Moominpappa and the Spies.” 
But the escapades don’t stop there, we 
follow the family as they contend with 
a series of gossipy and troublesome un-
wanted houseguests in “Moomin Winter,” 
and we see Snorkmaiden travel back in 

time to revolutionary France, perpetually 
in search of her prince charming, in 

“Snorkmaiden Goes Rococo.” Together, 
these stories offer the perfect balance 
of cheeky snark and good-natured fun, 
and the perfect introduction to Moom-
invalley for new readers of all ages. 

The strip’s gentle humor and  
subtle yet sharp musings on life relay  
an utterly human existence through  
the lives of Moomin, Moominmamma, 
 Moominpappa, Snufkin, Little My, 
 Snork Maiden, and more.

PRAISE FOR MOOMIN ADVENTURES
“It’s no accident that a queer artist and 
author dreamt up such a compas-
sionate haven, where difference isn’t 
demonized and conflict is an oppor-
tunity for growth.” —Hyperallergic

“Moomintroll were always intended 
by Ms. Jansson to be something of an 
adorable Trojan horse for more serious 
social issues.” —The New York Times

JUNE 2026  •  $23 USD / $30 CAD  •  B&W  •  8.4" X 6"  •  324 PAGES  
PAPERBACK  •  COMICS & GRAPHIC NOVELS/HUMOROUS  •  ISBN 978-1-77046-855-9





























Tove Jansson (1914–2001) was a legendary Finnish children’s book 
author, artist, and creator of the Moomins, who came to life in  
children’s books, comic strips, theater, opera, film, radio, theme 
parks, and TV.

Lars Jansson (1926–2000) was a Finnish cartoonist and author. 
He was a published author at sixteen before he taught himself to 
be a cartoonist in order to replace his sister Tove on the Moomin 
comic strip. Lars Jansson drew the strip for fourteen years.
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MOOMINSUMMER 
MADNESS
TOVE JANSSON
Fun and endearing, it’s easy to see why Moominvalley has an 
enduring appeal for readers both young and old

When a flood sweeps through Moominval-
ley, the Moomins must find a new house. 
And with typical Moomin good luck, one 
just happens to be floating by. It looks 
normal enough, but there are curtains 
where one wall should be, strange rows of 
lights, and other odd amenities.  
Behold—a theater! Then Moomintroll 
and the Snork Maiden disappear, and 
the family realizes that the house 
may hold the answers to more than 
they ever dreamed. The beloved clas-
sic explores creativity, self-expres-
sion, and community, all delivered 

with Tove Jansson’s signature blend 
of humor and gentle wisdom.

Moominsummer Madness was first 
published in 1954 and is the fifth book 
in the beloved Moomin series, which 
follows the adventures of the serene 
and whimsical Moomin family and their 
friends. The novel also marks the only 
appearance of the character Misabel. 

Relaunched in hardcover with extra 
material, gorgeous painted covers, a fold-
out map and a reading ribbon, Moomin-
summer Madness will appeal to all current 
Moomin fans and is sure to find new ones.

JULY 2026  •  $25 USD / $35 CAD  •  B&W  •  5.5" X 8.25"  •  164 PAGES  
HARDCOVER  •  JUVENILE FICTION/ CLASSICS  •  ISBN 978-1-77046-858-0



CHAPTER 1

About a bark boat and a volcano

Moominmamma was sitting on the front steps in 
the sun, rigging a model bark schooner.

“One big sail on the mainmast, and one on the 
foremast, and several small three- cornered ones to 
the bowsprit, if I remember rightly,” she thought.

The rudder was a ticklish job, and the hold an 
odder one. Moominmamma had cut a tiny bark 
hatch, and when she laid it on, it fitted snugly and 
neatly over the hold.

“Just in case of a hurricane,” she said to herself 
with a happy sigh.

By her side on the steps, knees under chin, sat 
the  Mymble’s daughter, looking on. She saw 
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Moominmamma next tack the stays with small glass- 
headed pins, each of a different color. The mast-
heads  were already flying bright red pennants.

“For whom is it?” asked the Mymble’s daughter 
respectfully.

“For Moomintroll,” replied his mamma, and 
searched her work basket for something for an 
 anchor cable.

“Don’t push me about!” cried a small voice from 
the basket.

“Dear me,” said Moominmamma, “here’s your 
 little sister in my work basket again! She’s going to 
hurt herself on the pins and needles one day.”

“My!” said the Mymble’s daughter menacingly and 
tried to pull her sister out of a skein of wool. “Come 
out at once!”

But Little My managed to crawl deeper into the 
wool, where she disappeared completely.

“Such a nuisance she turned out so very small,” 
complained the Mymble’s daughter. “I never know 
where to look for her.  Couldn’t you make a bark boat 
for her, too? She could sail in the water barrel, and 
I’d always know where she is.”

Moominmamma laughed and looked in her 
 handbag for another piece of bark.

“Do you think this would hold Little My?” she 
asked.

“Certainly,” said the Mymble’s daughter. “But 
you’ll have to make a small life  belt as well.”
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“May I cut up your knitting ball?” shouted Little 
My from the sewing- basket.

“By all means,” replied Moominmamma. She was 
admiring her schooner and wondered if she had 
 forgotten anything. As she sat holding it in her paw 
a  big black flake of soot came floating down and 
landed amidships on the deck.

“Ugh,” said Moominmamma and blew it away. 
 Immediately another flake landed on her nose. 
 Suddenly the air was full of soot.

Moominmamma  rose with a sigh.
“So very annoying, this volcano,” she remarked.
“Volcano?” asked Little My, and thrust an inter-

ested head out of the wool.
“Yes, it’s a mountain not so very far from  here, 

and all of a sudden it’s begun spitting fire and smoke 
over the  whole valley,” explained Moominmamma. 
“And soot. It’s always kept quiet and good ever since 
I married. And now, after all these years, exactly 
when I’ve finished my washing, it has to sneeze once 
again and blacken all the things I hung out.”

“Everybody’s burning up!” shouted Little My hap-
pily. “And everybody’s  houses and gardens and play-
things and little sisters and their playthings!”

“Fiddlesticks,” said Moominmamma genially 
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and  whisked away another speck of soot from her 
nose.

Then she went off to look for Moomintroll.

Under the slope, a little to the right of Moomin-
pappa’s hammock tree, was a large pond of clear, 
brown water. The Mymble’s daughter always insisted 
that it had no bottom in the middle. Perhaps she was 
right. Around the edges, broad and shining leaves 
grew for dragonflies and skimming- beetles to rest 
on, and below the surface spidery creatures used to 
row wrigglingly along, trying to look important. Fur-
ther down, the pond- frog’s eyes glinted like gold, 
and sometimes you could catch a quick glimpse of 
her mysterious relatives that lived deep down in the 
mud.

Moomintroll was lying in his customary place (or 
one of his places), curled up on the green- and- yellow 
moss with his tail carefully tucked in under him.

He looked gravely and contentedly down into the 
water while he listened to the rustle of wings and the 
drowsy buzz of bees around him.

“It’s for me,” he thought. “I’m sure it’s for me. She 
always makes the first bark boat of the summer for 
the one she likes most. Then she muddles it all away 
a little, because she  doesn’t want anybody to feel 
hurt. If that water- spider goes crawling eastwards, 
there’ll be no dinghy. If it goes westwards, she’s 
made a dinghy so small that you hardly dare take it 
in your paw.”
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The spider crawled off eastward, and tears welled 
up in Moomintroll’s eyes.

At that moment there was a rustling in the grass, 
and his mother thrust out her head between the 
tufts.

“Hello,” she said. “I’ve got something for you.”
She bent down and floated the schooner with 

great care. It balanced beautifully over its own reflec-
tion and started away on the port tack as if manned 
by old salts.

Moomintroll saw at a glance that she had forgot-
ten the dinghy.
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He rubbed his nose friendlily against hers (it feels 
like stroking your face against white velvet) and said: 
“It’s the nicest you’ve ever made.”

They sat side by side in the moss and watched the 
schooner sail across the pond and land at the other 
shore beside a large leaf.

Over at the  house the Mymble’s daughter was 
shouting for her little sister. “My! My!” she yelled. 
“Horrible little menace! My- y-y! Come home at once 
so I can pull your hair!”

“She’s hid somewhere again,” said Moomintroll. 
“Remember that time we found her in your bag?”

Moominmamma nodded. She was dipping her 
nose in the water and looking at the bottom.

“There’s a nice gleam down there,” she said.
“It’s your golden bracelet,” said Moomintroll. 

“And the Snork Maiden’s necklace. Good idea, 
isn’t it?”

“Splendid,” said his mother. “We’ll always keep 
our bangles in brown pond water in the future. 
They’re so much more beautiful that way.”

On the front steps of Moomin house stood the Mym-
ble’s daughter, nearly breaking her voice with yell-
ing. Little My sat quietly in one of her numberless 
hide outs, just as her sister knew.

“She’d use some kind of bait instead, if she  were 
wise,” thought Little My. “Honey, for instance. And 
then beat me up when I came.”
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“Mymble,” said Moominpappa from his rocking- 
chair. “If you keep shouting like that she’ll never 
come.”

“It’s for my conscience’s sake,” explained the 
Mymble’s daughter a little conceitedly. “It hurts me 
more than her. When Mother went away she said to 
me: ‘Now I’m leaving your little sister in your care, 
and if you  can’t bring her up nobody can, because 
I’ve given up.’ ”

“I see,” said Moominpappa. “Then please yell all 
you want to, if it takes a weight off your mind.” He 
reached out for a piece of cake from the luncheon 
table, looked around him carefully, and dipped it in 
the cream jug.

The verandah table was laid for five. The sixth 
plate was under it, because the Mymble’s daughter 
declared that she felt more in de pen dent there.

My’s plate, of course, was very small, and it was 
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placed in the shadow of the flower vase in the mid-
dle of the table.

Now Moominmamma came galloping up the 
 garden path.

“There’s no hurry, dear,” said Moominpappa. “We 
had a snack in the pantry.”

Moominmamma stopped to look at the luncheon 
table. The cloth was speckled over with soot.

“Oh, dear me,” she said. “What a terribly hot and 
sooty day. Volcanoes are such a nuisance.”

“If it only  weren’t quite so far away,” said Moomin-
pappa. “Then one could find a paperweight of real 
lava,” he added longingly.

It really was a hot day.
Moomintroll had remained lying in his place by 

the pond, looking up at the sky, which had turned 
sparkling white like a sheet of silver. He could hear 
the sea gulls squawking to each other down by the 
seashore.

“There’s a thunderstorm coming,” Moomintroll 
thought sleepily and  rose to his feet from the moss. 
And as always when there was a change in the 
weather, dusk, or a strange light in the sky, he no-
ticed that he was longing for Snufkin.

Snufkin was his best friend. Of course, he also 
liked the Snork Maiden a lot, but still it can never 
be quite the same with a girl.

Snufkin was a calm person who knew an im mense 
lot of things but never talked about them unneces-
sarily. Only now and again he told a little about 

16



his  travels, and that made one rather proud, as if 
Snufkin had made one a member of a secret society. 
Moomintroll started his winter sleep with the others 
when the first snow fell. But Snufkin always wan-
dered off to the South and returned to Moomin-
valley in the springtime.

This spring he hadn’t come back!
Moomintroll had begun waiting for him as soon 

as he awoke, even if he didn’t tell the others. When 
the birds began to wing their way high over the 
 valley, and even the snow on the northern slopes 
had melted, he became impatient. Never before had 
Snufkin been so late. And then summer came, and 
long grass grew all over Snufkin’s camping place by 
the river, as if no one had ever lived there.

Moomintroll waited still, but not so eagerly any 
more, just reproachfully and a little tiredly.

The Snork Maiden had brought up the topic once 
at the dinner  table.

“How late Snufkin is this year,” she said.
“Who knows, perhaps he won’t come at all,” said 

the Mymble’s daughter.
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“I’m sure the Groke’s got him!” cried Little My. 
“Or he’s fallen down a hole and gone to pieces!”

“Hush, dear,” said Moominmamma hastily. “You 
know that Snufkin always comes out on top.”

“But still,” Moomintroll reflected on his quiet 
walk along the river. “There ARE Grokes and police-
men. And abysses to fall in. And it happens that 
people freeze to death, and blow up in the air, and 
fall in the sea, and catch herring- bones in their 
throats, and a lot of other things.

“The big world is dangerous. Where there’s no 
one to know one and no one to know what one likes 
and what one’s afraid of. And that’s where Snufkin’s 
walking along now in his old green hat . . .  And 
there’s the Park Keeper who is his great enemy. A 
terrible, terrible enemy . . .”

Moomintroll stopped on the bridge and stared 
bleakly down at the water. At that moment a paw 
touched him lightly on the shoulder. Moomintroll 
turned with quite a jump.

“Oh, it’s you,” he said.
“I don’t know what to do,” said the Snork Maiden, 

giving him an imploring look under her fringe.
She wore a wreath of violets around her ears and 

had felt bored since morning.
Moomintroll made a friendly and slightly pre-

occupied sound.
“Let’s play,” said the Snork Maiden. “Let’s play 

that I’m a wondrous beauty who gets kidnapped by 
you.”
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Tove Jansson (1914–2001) was a legendary Finnish children’s 
book author, artist, and creator of the Moomins, who came 
to life in children’s books, comic strips, theater, opera, film, 
radio, theme parks, and TV.

“I really don’t know if I’m in the mood for it,” re-
plied Moomintroll.

The Snork Maiden drooped her ears, and he hast-
ily brushed his nose against hers and said: “There’s 
no need to imagine that you’re a wondrous beauty, 
because that’s what you are. Perhaps I’ll feel like kid-
napping you tomorrow instead.”

The June day passed, and dusk was falling, but the 
weather remained just as warm.

The air was almost scorchingly dry and full of 
swirling soot, and the  whole Moomin family drooped 
and became dull and silent and unsociable. Finally 
Moominmamma had an idea and resolved that 
 everybody was to sleep out in the garden that night. 
She made up their beds in nice places, and by every 
bed she placed a little lamp so that nobody would 
feel lonely.

Moomintroll and the Snork Maiden curled up be-
neath the jasmines. But they  couldn’t sleep.

It was no ordinary night. It was silent in an un-
canny way.

“It’s so warm,” complained the Snork Maiden. “I 
keep tossing and turning, and the sheet’s horrible, 
and soon I’ll have to start thinking about unpleasant 
things!”

“Same  here,” said Moomintroll.
He sat up and looked around him in the garden. 

The others seemed to be asleep, and the lamps  were 
burning quietly by the beds.
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