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October 2022
9 x 10 in / 23 x 25.4 cm
32 pages / full-color throughout 
Hardcover with jacket 
9781616899943 
$18.99 / £ 13.99
Rights: WoRld

From the star of RuPaul’s Drag Race and the current 
national tour of Hairspray comes a timely children’s 
book about the power of kindness. 

Today is a wonderfuzzle day because you are here. 
It’s going to be MAGIC!

The You Kind of Kind
Nina West

Illustrations by Hayden Evans

In this joyful and linguistically luscious celebration of kindness, 
young Nina embarks on a day of exploration, where she guides 
readers on an adventure to find kindness in the wild.  With a 
backpack full of her favorite things—a notepad, crayons, a neck-
lace from her mother—Nina is off to the park and playground 
where she will shine a light on the magical wonder of what it 
means to be kind. Along the way, she discovers her uniquely 
Nina kind of Kind and encourages readers to find their own. 

For readers and fans of stories like The World Needs More 
Purple People and Julián Is a Mermaid, The You Kind of Kind taps 
into several important and particularly relevant timeless themes, 
including self-acceptance, embracing inclusivity and diversity, 
and overcoming adversity through acts of kindness. 
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Nina West is the stage name of Andrew Levitt, 
an American drag queen, activist, singer-
songwriter, and proud founder of the Nina 
West Foundation, which supports charities 
across the country. For two decades, she’s 
brought her one-of-a kind mix of fabulousness 
and playfulness to audiences around the world. 
She hosts Storytime with Nina, an online book 
reading series for kids. 

Hayden Evans is an illustrator and designer 
with a flair for depicting “movie scenes, 
Halloweens, drag queens, and everything  
in-betweens!” The You Kind of Kind marks his 
debut as a picture book illustrator. Originally 
from Rexburg, Idaho, he now resides in 
Southern California.

WUZZFASTIC! 

    YOWWEEEE!
This is also a big day because you are about to go on

Let’s GO BIG!

Ok, ok, ok, FOCUS! 
   The time has come for you.. .to. . .

      Looook for kindness in the wild!

   a fun-filled adventure with me, your new best friend.

Are you ready? I said, ARE YOU READY?
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In this inspiring and creative Mexican cookbook, 
Andrea Pons takes you on a journey through flavor, 
family, and her immigration story. With 78 easy and 
delicious recipes from three generations of women 
in her family, this cookbook offers you a taste of 
authentic Mexican cuisine.

Mamacita
Recipes Celebrating Life as a Mexican Immigrant in America
Andrea Pons, Foreword by Hetty Lui McKinnon

Mamacita began as a celebration of the authentic Mexican  
recipes Andrea Pons loved growing up, but it quickly became a 
way for her to return to her roots and reconnect with her Mexican 
heritage. In her journey through food, she shares not only her 
experiences with cooking but also her family’s immigration story.

When Pons was faced with the possibility of deportation,  
and she and her family struggled to navigate the US immigration 
system—in the country that had been their home for 16 years—
she looked to these recipes for help. To fund her family’s 
significant legal fees, she sold self-published copies of Mamacita, 
and the cookbook became both a symbol of their journey and  
a rallying cry. 

This new edition of Mamacita offers 30 more photos and  
11 additional recipes, allowing you to taste even more of the love 
in Pons’s dishes. 

Andrea Pons is a production manager, food stylist, and author 
based in Seattle, Washington. Born in Guanajuato, Mexico, and 
raised in the United States, Andrea Pons creates recipes that 
encourage readers to share a meal around the dinner table and  
that raise awareness about immigration. 

Learn to cook staples of Mexican cuisine including  

family favorites such as:

 • Elote Mexicano (Mexican Street Corn)

 • Sopa Azteca (Aztec Soup)

 •  Albondigas en Chipotle (Meatballs in  
Chipotle Sauce)

 •  The famous Rosca de Naranja (Orange  
Bundt Cake) from the bakery owned by  
Pons’s grandmother in Mexico 

 •  And many more!

October 2022
8 x 10 in / 20.3 x 25.4 cm
192 pp / 68 color photographs
Hardcover
9781648961717 
$29.95 / £21.99
Rights: WoRld
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38 Ensaladas y Verduras

Potatoes are widely used in Mexican cuisine. You can see the evidence of this in potato-filled 
masa dishes, such as molotes; tacos dorados de papa; and Chiles Rellenos (page 42) filled with 
cheese and mashed or baked potatoes. They are also added to a variety of meat dishes such as 
Pollo en Adobo (page 127). In Mexico, Tortitas de Papa are a late-night favorite and can be found 
at street carts and market stands where people gather around to eat them fresh off the comal. 
They are delicious bathed in salsa with crema, and topped with queso Cotija. They can be eaten 
on their own as a snack or accompany a meal as a side dish. 

In a large soup pot, combine the potatoes and  
5 cups of water and bring to a boil over high heat. 
Reduce the heat to medium and cook until you can 
easily insert a butter knife through the potatoes, 
about 30 minutes. Transfer the potatoes to a large 
bowl and mash with a fork or potato masher  
until smooth. Add the eggs and añejo cheese, 
season with salt, and mix with your hands or  
a wooden spoon. 

With lightly floured hands, form the potato 
mixture into 2-inch balls. Press down on the balls 
with your palm to create pancakes that are about  
4 inches wide and 1/2 inch thick. 

In a large, deep skillet, heat 1/4 cup of avocado oil 
until it’s hot but not smoking. Working in batches, 
fry the potato pancakes, flipping once, until golden-
brown, 1 to 2 minutes on each side. You can add 
more avocado oil as needed to the skillet. Place the 
pancakes on a baking rack lined with paper towels 
to absorb any excess oil. 

Serve hot.

6 medium baking potatoes, 
peeled and halved 

2 large eggs 
2 cups crumbled añejo cheese 

(or Cotija cheese) 
Sea salt 
All-purpose flour, for dusting
¼ cup avocado oil, plus more 

as needed for frying

Tortitas de Papa
Potato Pancakes / SERVES 4 TO 6

42 Ensaladas y Verduras

FOR THE SAUCE 

3 tablespoons olive oil 
½ large white onion, sliced 
4 garlic cloves, crushed 
3 cups tomato sauce 
1 tablespoon chicken  

bouillon powder 

FOR THE CHILES RELLENOS 

10 poblano peppers 
7 large eggs, whites and  

yolks separated 
Sea salt and ground  

black pepper 
6 cups shredded  

mozzarella cheese 
1 cup avocado oil 
3 cups all-purpose flour

Peppers are some of the most widely used ingredients in Mexican dishes. We love to dry them, 
roast them, fry them, stuff them, and cover them in delicious sauces. We also like to slice them 
into strips and cook them into stews like Carne de Puerco con Rajas en Salsa de Tomate (page 
134). But my personal favorite way to eat peppers is to roast them and stuff them, which is why 
chiles rellenos have been a favorite of mine throughout the years. Poblano peppers are the most 
commonly used peppers for stuffing in Mexico due to their size and sturdiness. Poblanos in the 
United States are a lot milder in flavor than in Mexico, where you can count on getting a spicy 
one. So, if you’re looking for spicy, I recommend shopping for poblano peppers imported from 
Mexico or sourcing them from a local farm in your area during the summer months when they are 
in season. In addition, you can roast a large jalapeño and blend it into the sauce to make it spicy. 

Stuffing fresh poblano peppers is a laborious task—you must roast them and peel them before 
you can stuff them. But the effort is well worth the reward. In this recipe I walk you through the 
process my mama used and the one most Mexicans use. This method can be applied to any 
pepper, and if you really feel like enchilarte (setting your mouth on fire), you can try this recipe 
with manzano chiles. But this is a chile that is sure to knock your socks off your feet, so be 
careful. Chiles rellenos are incredibly versatile; you can stuff them with melty cheese like I do  
in this recipe, add baked potatoes for a more filling meal, stuff them with refried beans, chicken, 
or even mushrooms. The choices are limitless.

Chiles Rellenos
Stuffed Peppers / SERVES 6 TO 8

RECIPE CONTINUES  

Make the Sauce
In a medium saucepan, heat the olive oil over  
medium heat. Add the onion and sauté until it  
begins to soften. Add the garlic and cook for another  
3 minutes. 

Add the tomato sauce and chicken bouillon  
powder and bring to a boil. Reduce the heat to low  
and simmer until the sauce reduces, 5 to 7 minutes. 
Keep warm until ready to use. 

Make the Chiles Rellenos 
To torear (roast) the poblano peppers, place them 
directly over the flame of a gas stove or a grill.  
Turn occasionally until the skin begins to char and 
wrinkle on all sides. (Similarly, you can roast the 
poblano peppers in a 400˚F oven for about  
10 minutes, flipping the peppers halfway through.) 

82 Arroz

Living in the Pacific Northwest, the fall and winter season can be daunting as the sun begins  
to set earlier and earlier, sometimes as early as four o’clock. With little to no natural light outside, 
most nights are spent indoors. That is until I discovered the joy of squidding (fishing for squid). 
My partner is the one who introduced me to this exciting hobby of putting on headlamps and 
walking to the water’s edge, with buckets in one hand and a small fishing pole in the other.  
On the docks that make up Seattle’s waterfront, you can find crowds of people fishing for squid—
primarily Filipino, Korean, and Chinese families. My hometown in Mexico was inland, and the 
closest I had ever gotten to fresh calamari was only after it had been deep-fried and served  
to me on a platter at the beach. 

I’ve always had a deep appreciation for foraging, growing, or gathering my own food. So  
when I found out I could catch more than enough squid to go around, I started to incorporate 
it into different dishes. My partner is Korean, and he introduced me to a dish called ojingeo 
deopbap. Adopting his recipe, I decided to start adding squid into a similar rice dish that I grew 
up eating, made with clams, fish, and shrimp. The beauty of this dish comes from the hard work 
and love that is put into making it. When making this dish, I recommend sourcing sustainably 
caught seafood for a result that is not just delicious, but good for communities and the planet. 

Rinse the rice 2 to 3 times with cold water until  
the water runs clear. 

In a large soup pot, heat the oil over medium-
high heat. Add the rice and garlic and fry, stirring 
until the grains of rice begin to separate. Drain the 
oil from the pot. Add the bell peppers, calamari, 
shrimp, snapper, clams, and 2 1/2 cups of water, and 
mix well. Add the salt and cook over medium-high 
heat for 15 minutes. Cover, reduce the heat to low, 
and continue cooking until all the liquid has been 
absorbed, about 40 minutes. When the rice is ready, 
the clams should be open; discard any clams that 
are still closed. Add the green peas and fold them 
into the rice. Serve hot. 

1½ cups dry (uncooked)  
white, short-grain rice 

3 tablespoons olive oil 
3 garlic cloves, minced 
1 red bell pepper, sliced  

into strips 
1 green bell pepper, sliced  

into strips 
½ lb calamari (or squid), 

cleaned 
½ lb shrimp, tails on 
½ lb red snapper fillet, 

chopped into 1-inch cubes 
1 lb clams, cleaned 
1 teaspoon sea salt 
1 (15-ounce) can green  

peas, drained

Arroz a la Marinera
Seafood Rice / SERVES 4 TO 6



Mixology in a minute! This cocktail recipe book  
from award-winning drink experts offers 60 delicious 
cocktails you can create in 60 seconds or less. 
Whether you have classic or adventurous taste, this 
guide to easy cocktail creation is the perfect addition 
to your home bar. The recipes include original drinks 
as well as tasty twists on the classics.

5

October 2022
5.9 x 8.3 in / 15 x 21 cm
160 pp / 70 color photographs 
Hardcover
9781648961762
$24.95
Rights: UsA And CAnAdA
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60-Second Cocktails
Amazing Drinks to Make at Home in a Minute
Joel Harrison and Neil Ridley

Joel Harrison and Neil Ridley prove that mixing cocktails at 
home doesn’t have to be time-consuming or complicated; it’s 
fun, simple, and affordable! Featuring 60 cocktails that utilize  
a variety of spirits—including tequila, gin, rum, whiskey, vodka, 
and more—this recipe book is divided into three sections: 

•    No Shake, Sherlock: The easiest to make, using standard 
spirits and mixers. Includes a Simple Paloma, a Sloe Gin & 
Soda, a Douro Spritz, and the Berliner, made with wheat beer.

•     Shake It Up: Slightly more complex drinks requiring a quick 
shake or a stir. Includes a Bellini, a Firecracker Margarita, a 
Wonder Mint Julep, and a new Classic Sour. 

•    Magnificent Mixes: Specialty cocktails requiring a little  
more prep or an unusual ingredient. Includes the Best Ever 
Piña Colada, an Elderflower Gimlet, and the Sazerac.

Joel Harrison and Neil Ridley are at the forefront of providing 
expertise and innovation in the spirits world. From whiskey to 
gin, cognac to cocktails, the duo has a wealth of knowledge to 
share with audiences across the globe. Joel and Neil approach  
the drinks world with an irreverent, independently minded spirit  
and have hosted many cocktail and other spirits tastings around 
the world. Based near London, they have authored numerous 
drinks books and appear regularly on British television. 
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3 0    l    N O  S H A K E ,  S H E R L O C K

SIMPLE & REFRESHING EASY-GOING/EVERYDAY

WHICH GLASS?

A highball or other tall glass.

WHAT ABOUT A GARNISH?

A fresh grapefruit slice – pink 
grapefruit looks fabulous! 

WHAT EQUIPMENT  
WILL I NEED?

A jigger measure  
and bar spoon.

DO I ADD ICE?

Yes, fill the glass to the  
top with ice cubes.

HOW DO I MAKE THIS?

Add the ice to the glass, then 
add the tequila and lime juice 
and top up with the soda. Give 
the drink a quick stir with the 
bar spoon and garnish with 

the grapefruit slice.

 l 1 part silver (blanco) tequila
 l squeeze of fresh lime juice

 l 5 parts pink grapefruit soda

Easy-Peasy 
Paloma

A classic Mexican cocktail with a magical mix of silver (blanco) tequila,  
citrus notes and effervescent soda. The original calls for grapefruit soda,  

but you can use a lemon soda for a more rounded and sweet citrusy punch. You 
can alternatively use a blood orange soda. 

5 8    l    N O  S H A K E ,  S H E R L O C K

WHICH GLASS?

A Hurricane glass or tall 
highball glass.

WHAT ABOUT A GARNISH?

A fresh pineapple slice or  
lime wedge, or both!

WHAT EQUIPMENT WILL I NEED?

A jigger measure  
and bar spoon.

DO I ADD ICE?

Yes, fill the glass to the top 
with ice cubes.

HOW DO I MAKE THIS?

Simply add the ice to the 
glass, then all the ingredients 
and stir with the bar spoon, 
folding together and lifting 
until well mixed. Garnish 

with the pineapple slice and/
or lime wedge.

 l 1 part white rum
 l 1 part dark rum

 l 1 part pineapple juice
 l 3 parts ginger beer

 l ½ part freshly squeezed 
lime juice

 l 1 dash Angostura bitters 

Tropical  
Twister 

Two of the tastiest rum drinks are the simple Dark ’n’ Stormy and the fruity 
Hurricane. This cocktail is the eye of the storm – the point where these two 

classics cross over, bringing together zesty citrus fruit, spicy ginger and vibrant 
tropical rum notes. The perfect drink for warm days and sultry evenings. 

WARMING/INDULGENTSWEET & FRUITY

5 6    l    N O  S H A K E ,  S H E R L O C K

WHICH GLASS?

A glass mug or large  
highball glass.

WHAT ABOUT A GARNISH?

A fresh lemon wedge and two 
cherry tomatoes, skewered on 

a cocktail stick.

WHAT EQUIPMENT WILL I NEED?

A jigger measure  
and bar spoon.

DO I ADD ICE?

Yes, fill the glass to the top 
with ice cubes. 

HOW DO I MAKE THIS?

Add the tequila to the mug 
or glass, crumble in the stock 

cube and stir with the bar 
spoon until roughly dissolved. 

Then add the Tabasco, 
Worcestershire sauce and 
black pepper. Add the ice, 

then top up with the tomato 
juice. Give the drink a final 
quick stir to mix everything 

together and add the garnish. 

 l 2 parts silver  
(blanco) tequila

 l ½ beef stock cube
 l 2 dashes Tabasco sauce 

 l 3 dashes Worcestershire 
sauce

 l grind of black pepper
 l 5 parts tomato juice

Bloody Maria 
As weekend brunch drinks go, the Bloody Mary is pretty much unbeatable,  

with the savoury/spicy combo pairing perfectly with everything from  
croissants to the humble fry-up. However, swapping out the traditional  
vodka for silver (blanco) tequila switches up the drink into something  

even more spectacular. Our recipe brings in a touch of meatiness,  
too, to keep you going until dinnertime! 

EASY-GOING/EVERYDAYSPICY & DRY



These 50 full-color tear-out posters feature original 
artwork that conveys the urgent need to take action 
to combat climate change. Whether you’re an 
activist, a student, or are looking for the perfect 
environmental gift, this collection of original posters 
from a series of international artists and designers  
is sure to inspire change. 

6

Posters for the Planet
Tear, Paste, Protest: 50 Reusable & Recyclable Posters
Edited by Princeton Architectural Press

Foreword by Bill McKibben

In a time when our environmental future is uncertain, 
natural disasters are becoming more frequent, and the 
window to avoid further irreversible climate damage  
is closing, collective action is essential. Compiled from  
an open call (design poured in from all over the world), 
50 winning designs were selected from more than 800 
entries. A global problem requires a global solution. 

Historically, posters have been one of the most 
common mediums of communication for dissent and 
social change, and the 50 tear-out posters in Posters for  
the Planet allow you to voice the importance of taking 
action now. Printed on 11-by-17-inch FSC paper, each  
of the perforated posters features a unique design that 
you can proudly display or distribute to convey how 
crucial it is to act responsibly, fight climate change 
through environmental policy, and create a bright future 
for ourselves and future generations.

Partial proceeds of the sale of this book will be 
donated to Indigenous Environmental Network, Clean 
Air Task Force, and Coalition for Rainforest Nations.

October 2022
11 x 14 in / 28 x 35.6 cm
112 pp / 50 color illustrations 
Paperback
9781648961601
$27.50 / £25.00
Rights: WoRld
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Grow closer as a family through mealtime bonding. 
Explore more than 80 recipes plus essays, tips, and 
activities for the whole family that show how cooking 
together and sharing family meals can help build 
healthy relationships with food and with each other.

7

Eating Together, Being Together
Recipes, Activities, and Advice from a Chef Dad  
and Psychologist Mom
Julian C. E. Clauss-Ehlers 
 Caroline S. Clauss-Ehlers, PhD, ABPP
Illustrations by Danielle Golinski

With unique insights from a New York Times–starred chef dad 
and an award-winning psychologist mom, Eating Together,  
Being Together is much more than a cookbook. It teaches 
parents and children from toddlerhood through the teen years 
how to engage around cooking and mealtime. Each chapter 
offers easy-to-make recipes using fresh ingredients 
accompanied by thoughts and tips on using mindfulness  
to deal with picky eating, listening skills, academic stress,  
and more. This structure allows preparing and eating meals 
together to be meaningful, where kids and their parents, 
guardians, and caregivers can learn from one another and  
grow closer. 

Recipes include a range of food options to accommodate 
varying tastes with accessible step-by-step instructions for 
parents and kids. Activities for each chapter tie in key themes 
for cooking and for life and are presented in a developmentally 
thoughtful way for young children, preteens, teens, and  

September 2022
7 x 9 in
256 pp / 15 b+w illustrations
Hardcover
9781648961137
$27.50 
Rights: noRth AmeRiCA
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souP 103

Drain the prunes and discard the water. Peel and seed the 
prunes.

In a large bowl, combine the prunes, watermelon, cucumber, 
mint, lime juice, ginger, and ice.

Working in batches, use a blender to purée the watermelon 
mixture for about 30 seconds, or until they are no lumps. Pour 
the puréed mixture through a fine-mesh sieve into a bowl. It’s 
fascinating to see how this process removes seeds or anything 
big that could potentially go into your soup. Next, experiment 
with taste, as you season your soup with salt (see Activity: 
Taste as You Go, page TK). Cover your soup and chill in the 
refrigerator for at least 2 hours. Serve this delicious, pink soup 
garnished with a mint leaf. Refreshing!

The key to this soup is, of course, the 
ripeness of the watermelon. Part of this 
recipe involves learning how to choose 
fruit at the store or farmers’ market. 
When you shop for the watermelon, be 
sure to choose your fruit carefully. See 
below Activity: Which Watermelon is 
Best? This soup’s ingredients usher in 
interesting flavor combinations. You have 
the sweetness of the watermelon, the 
coolness of the cucumber, the spiciness 
of the ginger, the acidity of the lime 
juice, and the freshness of the mint. The 
culmination is a lovely, satisfying, cooling 
soup for the summer. It can be served as 
an appetizer or a snack.

l
INGREDIENTS  

4  prunes, soaked in cold water 
overnight

1  small seedless watermelon, 
peeled and cut into 1-in 
pieces (about 5 cups)

1  English cucumber, peeled 
and deseeded, then cut into 
1-in pieces 

8  large fresh mint leaves, plus 
4 leaves for garnish

1/4 cup  fresh lime juice
2 tsp  peeled and grated fresh 

ginger
10  ice cubes
1 tsp fine sea salt

 SERVES 4

COLD SOUP

Iced Watermelon, 
Cucumber,  
& Ginger Soup 

Which Watermelon  
is Best?

looK at thE PilE of watErmElons  
at thE storE or farmErs’ marKEt
Which one looks the least shiny? Pick that one to 
take home!

taKE Your cuEs from thE watErmElon  
and looK BEYond thE ExtErior
Are there classmates you’d like to meet but don’t extend 
yourself because they seem different than who you 
would usually connect with? Look beyond the exterior 
and reach out to make a new friend. 

what looKs shinY isn’t alwaYs thE BEst
The less shiny your watermelon, the better it will taste. 
Less shiny watermelons have ripened which means that 
the flavors have developed within the fruit.  And the 
heavier your watermelon, the better it will taste. Heavier 
watermelons have more water, making them juicy and 
delicious as a result.

Sometimes we think the shiniest things are the best things. They catch 
our eye and attract our attention. The watermelon challenges this way of 
thinking. It’s the dullness of the watermelon, not the shininess, that tells 
us it’s ripe and ready to eat. Read below to find out more!

102 Eating togEthEr, BEing togEthEr

dinnEr: fish 149

Build a HAVEN to Listen

givE lovE BY sharing goodnEss
Share how you feel about your day with your grown-up helper.  
Here are some prompts to help you: 

The best part about my day was _. 
The worst part about my day was _. 
Three words that describe how I felt today are _. 
When I talk with you about how I feel it’s _. 

Grown-up helpers, you can support these prompts with your young 
helper by turning them into questions: What was the best part about 
your day? What was the worst part? What three words describe how you 
felt today? What is it like for you when we talk about your day together?

givE lovE BY sharing goodnEss
If you have a conflict in a relationship that’s important to you—and most 
of us do—take a moment to check in with that person in an effort to 
understand where they’re coming from and to share your own experience.

givE lovE BY sharing goodnEss
The next time your child tells you about a day-to-day experience they’re 
upset about (note: crisis moments not included here), step back from 
problem solving and step in to just hear and validate their experience.

When we commit as parents to providing a safe HAVEN to listen, we acknowledge that 
hearing the authentic experiences of our loved ones is a really important way to validate 
them and let them know they’re heard. At the same time, this commitment acknowledges 
that we are imperfect people. We won’t always get it right. We can just keep trying to have 
empathy and understanding, knowing that sometimes we will get it wrong. In building a 
HAVEN to listen, we make ourselves available for all that parenting encompasses, working 
to hear our kids’ authentic experiences, and recognizing that we’re doing our best to do so.

Why is it that we call fish “brain food”? Oily fish has omega-3 fatty acids that 
help build brain cell membranes, supporting neurons so that our brains function 

better. But despite being aware that fish is good for us, we often put it aside as a 
regular cooking ingredient. We assume that preparing a fish dish will be complicated 
or unwieldy. I’ll admit, the smell of fish and touching fish don’t really work for me. 
And with fish I always wonder: Will I be able to cook a dish that actually tastes good, 
or will it taste fishy?

Chapter Eight is full of recipes that address these concerns with food creations 
aimed to support our brains and the brains of our loved ones. Fish is not only really 
healthy to eat but also really quick to cook. Most fish should be eaten when just 
cooked, meaning that it’s warm in the center but still moist. A few exceptions are 
salmon and tuna, which can be eaten cold after being cooked and put on something 
like a salad, rare or even raw. When fish is cooked for too long it can be dry and less 
appetizing. The recipes that follow don’t require many ingredients, and we promise 
that the prep time is quicker than you think. It also turns out that the dishes are 
delicious.

As parents, when we think about brain development, academic success 
immediately comes to mind. Are our kids doing well at school? How can they do 
better? Will they be successful? What does success look like? So much of our angst 
is around whether our kids will manage in a competitive world that, let’s face it, can 

Brain Food, Pain Food

CHAPTER 8

Dinner: Fish

Strengths+Areas of Growth+Academic  Pressure+love of learning +Scaffolding = ?

148 Eating togEthEr, BEing togEthEr

grown-ups. From eating mindfulness and having honest food 
conversations to building rituals that support togetherness,  
this book explores how the family meal, whether cooking or  
eating, can bring families closer together. 

Whether it’s kids sharing their feelings while they mix batter, 
or adults telling stories of their childhood while enjoying a favorite 
recipe, a special kind of bonding happens around food. Eating 
Together, Being Together gives you the recipes and activities for  
that bonding experience and helps set the table for connection.

Julian Clauss-Ehlers is a classically trained 
executive chef who has cooked in five Michelin 
starred restaurants. Currently he is the executive 
chef at Butcher and Banker and Trattoria Bianca 
at the New Yorker Hotel in Manhattan.
 

Dr. Caroline Clauss-Ehlers is an internation-
ally known award-winning psychologist whose 
research, teaching, and writing have focused on 
supporting children, adolescents, and their fam-
ilies. Dr. Clauss-Ehlers is a licensed psychologist 
in New York and a professor at Long Island 
University, Brooklyn.



With answers to some of our most anxiety-inducing 
questions, such as “Why do I cringe at teenage me?” 
and “Why do I keep putting things off?” this  
insightful guide to our shared human experiences  
and quirks delves into the science behind 32 of our 
strangest thoughts and habits. 

8

Why Am I Like This? 
The Science Behind Your Weirdest Thoughts and Habits
Dr. Jen Martin

Illustrations by Holly Jolley

Award-winning educator Dr. Jen Martin has created the perfect 
Q&A guide for the curious. In Why Am I Like This? she provides 
research-based explanations for popular questions about 
everything from overcoming anxiety and FOMO to why smells 
make us homesick and why we stick our tongues out when we 
concentrate. 

If you’ve ever wondered about the psychology and science 
behind the oddities of our daily lives, this accessible, entertaining, 
and informative guide is sure to educate you on what, exactly, 
makes you tick. This charming, vividly illustrated book makes the 
perfect gift for anyone who has ever stopped to wonder “Why?”

Dr. Jen Martin is an award-winning educator with a PhD from  
the University of Melbourne, where she founded and leads the 
highly acclaimed Science Communication Teaching Program.  
She writes the blog espressoscience.com and has a popular 
weekly radio segment—“Weird Science”—on Australia’s largest 
independent radio station, Triple R. She lives in Melbourne, 
Australia.
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Holly Jolley is a Chilean-British freelance illustrator and 
designer based in Santiago, Chile. She spends her days 
painting, reading, and drinking tea surrounded by her 
collection of books, glittery shoes, and flea market treasures. 
Her work ranges from editorial illustration to prints, brand 
collaborations, patterns, and art direction.9 7 8 1 6 4 8 9 6 1 7 3 1
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Why can’t I remember my Childhood  ?

What’s your earliest memory? Few people can remember anything from 

their childhoods earlier than age three. Despite some claiming otherwise, 

research suggests that people aren’t able to remember their own births. 

Other research suggests we have trouble remembering events clearly 

before the age of seven.

Why can’t we remember specific events from early in our lives? We 

certainly don’t forget skills like walking, talking, and riding a bike we learn 

during those first few years. 

One theory suggests childhood amnesia is a result of lack of language. 

If children don’t have the necessary vocabulary to describe an event when 

it happens, they aren’t able to describe it later, even after learning the 

necessary words.

Recent research suggests we forget our early years because at the 

time, so many new brain cells were being formed in the hippocampus, an 

important brain structure involved in memory formation. Essentially, the new 

brain nerve cells disrupt the circuits (and memories) that have already been 

formed in our brains. The period of time we can’t remember may represent 

the time our brains were learning how to learn and remember. 

WHAT’S YOUR EARLIEST MEMORY? CHANCES ARE YOU CAN’T REMEMBER ANYTHING 

FROM YOUR FIRST COUPLE OF YEARS. OTHERWISE KNOWN AS  

CHILDHOOD AMNESIA, IT AFFECTS US ALL 

Why can’t I 
remember my 

childhood?

Why can’t I remember my Childhood  ?
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Why can’t I remember my Childhood  ?

WE ALL KNOW THE SAYING “THE EARLY BIRD CATCHES THE WORM.”  

BUT ARE THERE ANY REAL BENEFITS TO BEING A MORNING PERSON?  

WHAT DETERMINES WHETHER YOU’RE AN EARLY BIRD OR A NIGHT OWL ANYWAY? 

Your body has an internal clock. It’s located in the base of your brain, in 

the hypothalamus. You’ve probably heard the term “circadian rhythm”: 

this is the natural sleep and wake cycle of all animals and is synced to the 

Earth’s 24-hour cycle.

Unlike nocturnal animals, people are generally awake during the day. 

But there are differences in when we prefer to sleep. Your preferred sleep 

and wake times are your chronotype. Most people start their lives as early 

birds—many of us have personally experienced how early babies tend to 

wake up. But wake times usually shift later as we age, with teens notorious 

for their late nights and long sleep-ins.

Known as the sentinel hypothesis, the theory goes that a tribe 

of humans with staggered sleep schedules were at an evolutionary 

advantage: there was always someone wide awake and ready to stand 

guard. Today, some of us are early risers, some of us late risers, and many 

fall somewhere in between.

ALL IN THE GENES?

We’ve long known genes play a role in determining chronotypes, but 

recent research makes clear how complex the link is. Researchers studied 

Why do I keep 
pressing snooze?

Why can’t I remember my Childhood  ?

110

Why can’t I remember my Childhood  ?

HOW OFTEN DO YOU LIE? IF YOU ANSWER IS “HARDLY EVER,” YOU’RE PROBABLY 

LYING RIGHT NOW. LYING IS MORE COMMON THAN YOU MIGHT THINK.  

MOST OF US LIE AT LEAST ONCE OR TWICE A DAY 

Think of any conversation you had during the past week that lasted 

ten minutes or more: there’s a one-in-five chance you lied during that 

conversation. During one week, you are likely to deceive nearly 33 percent 

of the people you interact with one-on-one. 

Some relationships involve more lying than others. For example, 

university students have been found to lie to their mothers in half of all 

conversations. And it’s worth pointing out social pleasantries like “I’m well 

thanks” or “it’s no problem” didn’t count as lies in this research.

Lies are also common in romantic relationships. Eighty-five percent of 

university student couples said one or both partners had lied about past 

relationships. And dating couples lie in about a third of their interactions. 

But the lies we tell to the people closest to us are more likely to be 

discovered. It’s also worth pointing out that while people in all cultures lie, 

we just lie about different things and in different ways. 

LIAR, LIAR, PANTS ON FIRE

Like The Boy who Cried Wolf, any parent will attest to the fact kids lie, and 

they start early. Research shows even six-month olds will “fake cry” to get 

attention when nothing is wrong. And children learn to lie, both to protect 

Why do I tell so 
many little lies?

Why can’t I remember my Childhood  ?
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The Amazing Baby Name Book captures a wide  
range of both well-known and not-so-well-known  
yet wholly unique names that will inspire, tickle,  
and delight any soon-to-be parent. 

9

The Amazing Baby Name Book
A (Possibly) Helpful and Slightly Amusing Guide from A to Z
Amy Ephron, Maia Wapnick, and Anna Ephron Harari

Illustrations by Jennifer Bricking

From best-selling author Amy Ephron and her daughters, Anna 
and Maia, comes a culturally diverse, witty, and engaging baby 
name book—the perfect gift book for any parent-to-be. The 
Amazing Baby Name Book is a wonderfully curated collection  
of baby names woven together with fun facts, humor, and family 
and historical context, in classic Ephron style. 

Featuring over 300 baby names and beautiful illustrations 
by Jen Bricking in a two-color gift book, The Amazing Baby 
Name Book includes everything from A to Z and in between:

Amanda — For the amazing Amanda Gorman, the first 
National Youth Poet Laureate, in 2017, and youngest inaugural 
poet, in 2021 

Marcel — With a soft c. For the groundbreaking artist  
Marcel Duchamp, who showed us that anything can be art, 
and the groundbreaking French mime and actor Marcel 
Marceau, whose gentleness and artistry made us laugh 

Zaha — In honor of Zaha Hadid, the Iraqi-born British 
architect who broke and then deconstructed the glass ceiling
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176 pp / two-color throughout 
Hardcover
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Amy Ephron is a best-selling author. She has three children  
and two step-children. 

Maia Wapnick is a brand consultant and Amy’s oldest daughter. 
Maia has two children of her own. 

Anna Ephron Harari is a writer and Amy’s middle child. Anna 
also has two children.  

They all live in the Los Angeles area. 

Jennifer Bricking is an illustrator of children’s books and video 
games. When she isn’t drawing, she likes to skateboard, bike, and 
travel. She lives in Seattle, Washington. 
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Featuring 100 stunning color photographs of 
queer, interracial couples taken by a renowned 
photographer for the New York Times Magazine, 
Time, Rolling Stone, and more, this incredible  
photo and story collection depicts modern love  
and relationships in all their joy, vulnerability,  
and affection.

Holding Space
Life and Love Through a Queer Lens
Ryan Pfluger 

Foreword by Janicza Bravo

Essay by Brandon Kyle Goodman

Throughout 2020 and 2021, during a time of intense personal 
and political upheaval, artist, advocate, and photographer  
Ryan Pfluger set out to capture intimate images of queer, 
interracial couples, along with personal insight into their 
relationships in today’s world. Featured together for the first 
time in Holding Space, this unique collection of modern love in 
its many forms across the spectrum of race, sexuality, and 
gender identity and gives space to these couples to share short, 
revealing stories about their relationships. 

The photos in this collection, and the people in them, can 
be startling in their openness, playful in their poses, and tender 
to their core. Pfluger has captured the magic, honesty, and 
beauty of love in today’s queer culture. 

Ryan Pfluger is an artist and photographer based in  
Los Angeles, California, where they live with their dog,  
Sarah Connor. Born and raised in New York, they received  
an MFA in Photography at School of Visual Arts.
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GRAYS ON
Talking about the past few years, 
or the past few months even, can 
be hard for me. I left home at 
fourteen, so really the past ten 
years can be difficult to revisit and 
summarize. I grew up a devout 
Mormon. I never questioned the 
church. I was told my whole life 
“Doubt your doubts before you 
doubt your faith.” A great way to 
fill children with self-doubt and 
a fear of asking questions. Some 
people see Mormonism as a reli-
gion, but for me it is an organized 
cult, and a prison. It took me a 
great deal of time to consciously 
register my queerness, and it took 
me some time after that to realize 
my extreme discomfort with body/
gender. So it’s safe to say I had to 
spend some time decolonizing my 
mind before meeting my darling. 
Still, when we met I was in rough 
shape, but I think she related to 
that herself. Really, I think we 
both needed to care and be cared 
for. A perfect match. 

I never would have thought 
I’d be so lucky. Be so noticed, so 
seen. I wasn’t a quiet child, but 
that didn’t matter because no 
one heard me. I was a loud ghost. 
I danced and screamed and did 
everything I could to get love or 
attention. To witness and be that 
child now, loved so tenderly, fed so 
well, and so very noticed, is a heal-
ing I never thought was coming.  
I thought I would always feel what 
I felt before meeting Grey. Like  
I was melting. My darling is a chef 
and soothes my eating disorder 
with patience and food made of 
pure love. My baby is a free thinker 
and a soul of the earth and the sky. 
She knows how to thank the trees 
and hates bugs but cries when  
they die. She knows how to set  
a spiritual boundary and a physical 
one. Before her I told people my 
inner child was dead. Didn’t know 
the kid, didn’t want to. Now my 
kid and her kid are best friends, 
who tell each other everything. 
All the bad, scary, spooky, magic, 
abundant, delicious things. We 
make art together, we make plans 
together, we take care of other 
kids together. We come from very 
different families and mostly dif-
ferent places, but no other match 
could be for me. I feel like I am 
made up of her and she of me.

Grayson & Grey
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BEX
First off, we’re both actors. We 
met on a job that both of us were 
advised against taking because it 
was “a short film that doesn’t pay.” 
The script made us both cry, and 
we told our representation (sepa-
rately) that we needed to be a part 
of this project. From the first day 
of rehearsals, we were drawn to one 
another. We talked for hours every 
day, connecting over art, magic, and 
food allergies. On about the second 
day, I came out to the entire pro-
duction as trans non-binary. It was 
my first time coming out in a public 
setting. I think Alicia was blown 
away by the confidence I had in 
that moment. Since that day I don’t 
think I’ve ever seen Alicia shrink 
away from a conversation about 
gender or sexuality. Her first kiss 
was with a girl, but at thirty she 
still hadn’t come out. My openness 
of self in an industry that told us  
to hide who we are made her reflect 
on the places where she hadn’t been 
her truest self. Ever since, we’ve 
been growing together, side by side. 
Like sunflowers. When the sun 
hides, we grow with the light from 
one another.

ALICIA
We both come from marginalized 
backgrounds, Bex being a southern 
Jewish person and myself being 
brown-skinned American. We 
empathized deeply from the  
start with each other’s struggles  
and families. 

I think the biggest surprise  
and eye-opening moment for Bex 
was finding out that I would choose 
“white” as my race on documents 
when I clearly don’t look “white.” 
“What’s your ethnicity?” It’s  
an overwhelmingly common ques-
tion on documents that sends me 
into an identity crisis every time. 
Dentist offices, gym memberships, 
job applications, cable subscrip-
tions, etc. Why do they need  
to know? What do they plan to  
do with this information? And  
why is “are you Latino/Hispanic”  
its own question off to the side? 
Just the way in which the question 
is presented makes me very uncom-
fortable. From my lived experience, 
if I say I’m Latine, more likely than 
not I’m gonna be othered and/or 
discriminated against. My father is 
dark-skinned Mexican American, 
and my mom is fourth-generation 
Portuguese American, aka yt. Call 
me difficult but I don’t think it’s 
anyone’s business other than maybe 
a state census to have that informa-
tion, but if I must answer before  
I can proceed, I’m going to use that 
white privilege.

Bex (They/Them) & Alicia (She/Her)

LOS ANGELES, CA
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BRANDON
I think one of the most concerning 
things is hearing a white person  
say, “I don’t see race.” Even more 
concerning is if that white person  
is in an interracial relationship.  
It tells me that the Black/POC 
person in that relationship isn’t 
being seen in the totality of their 
identity. I’m a Black, gay, non- 
binary person, and I am all those 
things at the exact same time.  
If I had a white queer spouse who 
thought they understood my expe-
rience just because they’re also 
queer, I’d be in some real trouble. 

The reason my husband 
Matthew and I continue to have  
a blossoming relationship is not just 
because of the compatibility of our 
interests and communication styles, 
but because he actively does the 
work to understand his privileges 
and dismantle them or use them to 
serve others. Are there hiccups?  
Of course. But he takes responsibil-
ity, apologizes, learns (or unlearns), 
and commits to doing better the 
next time around. Seeing him  
so invested gives me hope in other 
white folx being able to be partners 
(not allies) in the fight for equality 
and equity of Black lives. 

I truly say, “fuck allyship.”  
An “ally” can dip in and leave when 
it gets hard. Can check out when 
it’s no longer convenient. My  
Black queer life doesn’t afford me 
the luxury to have “allies.” And  
I certainly can’t be married to one.  
A “partner” knows whatever hap-
pens to the other person, happens 
to you. That’s true romantically, 
but that’s the same energy needed 
in our friendships, families, pro-
fessional relationships, even with 
strangers at the grocery store. Be  
a partner who says, “I won’t tolerate 
racism or bigotry of any kind.” 

I love knowing I have a husband 
who is my partner in this fight  
for Black lives. Who, whether I’m 
present or not, remains conscious  
of his privilege and uses it to be  
a partner to anyone he’s around in 
any space he occupies. I also know 
that he is not the norm, and so  
I feel incredibly lucky to know him, 
to love him, and to be loved by him 
so deeply. Our partnership and  
his heart continues to expand my 
existence.

Brandon (They/He) & Matthew (He/Him)

LOS ANGELES, CA
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DEZ
From the beginning, our relation-
ship has suffered under a quiet, 
lavender miasma that seems  
to whisper at first. Then it clears, 
starkly, swept away by a scream  
of divinely technicolored interven-
tion. At the time Ryan contacted 
us, we were trying to figure out 
how to spend the sixth anniversary 
of the day we met. Meanwhile, 
surrounded by raging California 
forest fires, shifts in our financial 
and emotional dynamics were 
igniting rare and explosive argu-
ments between us. Scheduling our 
portrait that day, by convenience 
and chance, was a reset that neither 
of us could have manifested alone.

Despite, or because of, our 
various identity differences, there’s 
been a shared heaviness that we’ve 
been slowly lifting together since 
the day we met. My grandmother 
Delores and a very special friend 
David Milan had stopped living in 
their human forms; that same year, 
Nick’s father David also escaped the 
limits of spacetime. When I met 
Nick, I hadn’t fully processed these 

losses for myself, and they were 
in unequivocal physical pain and 
emotional turmoil. From the jump, 
we’ve known that we can hold 
each other in the hardest of times 
despite outside forces, i.e., isms, 45 
(president), protests, Covid, Lulu 
pooping on the floor, in-laws, etc. 

Artists in the thick of grief 
glued to the other’s way of being, 
we quite naturally began to trade 
creative insights, meeting as  
two grieving individuals trying  
to ground ourselves and resurface 
renewed. The first three years  
went by unbelievably fast; we were  
so completely absorbed in each 
other’s medium and presence and 
sensitivity. I watched Nick dance 
with both ease and vigor, running  
in circles, fall, get back up and 
teach. Nick watched me refocus  
as I frantically moved away from 
painting into writing and perfor-
mance, while around us the world 
seemed to sour even further. In  
retrospect, what brought us 
together and keeps us entangled 
still is healing through creativity.

Nick (He/They) & Dez (He/They)

LOS ANGELES, CA
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(Above) Rock, cover, April 1971. Art director and designer: Steven Heller.
(Opposite) Interview: Andy Warhol’s Film Magazine, cover, July 1971. Art director:  

Glenn O’Brien. Cover and logo designer: Steven Heller. Photographer unknown.

An entertaining coming-of-age memoir from  
Steven Heller, award-winning designer, writer, and 
former senior art director at the New York Times. 
Featuring 100 color photographs, Growing Up 
Underground takes readers on a visually inspired  
look back on being at the center of New York’s  
youth culture in the 1960s and 1970s. 

11
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Growing Up Underground
A Memoir of Counterculture New York
Steven Heller

Steven Heller’s memoir is no chronological trek through the  
hills and valleys of his comparatively “normal” life, but instead,  
a coming-of-age tale whereby, with luck and circumstance, he 
found himself in curious and remarkable places at critical times 
during the 1960s and ‘70s in New York City. 

Heller’s delightful account of his life between the ages of  
16 and 26 shows his ambitious journey from the start of his 
illustrious career as a graphic designer, cartoonist, and writer. 
Follow his journey through stints at the New York Review of Sex, 
Screw, and the New York Free Press, until he became the youngest 
art director (and occasional illustrator) for the New York Times 
Op-Ed page at age twenty-three.

Steven Heller was an art director at the New York Times for 
thirty-three years. Currently, he is cochair of the SVA / NYC 
MFA Design / Designer as Entrepreneur program and writes 
Printmag.com’s Daily Heller column, which Wired magazine has 
called a “must-follow feed in the world of design.” He is the 
author or coauthor of two hundred books on graphic design, 
satiric art, and illustration and lives in New York City. 
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Mobster Times cover, August 1972. Upon deciding to publish a magazine on crime,  
I developed three signature tropes: the black hand as a trademark, the o in the masthead as 

a gunsight, and Al Capone as the mascot. I designed and art directed all three issues. 

as well  What I can report is that whenever a grand jury was impaneled to 
investigate strong-arm tactics and takeovers in the publishing and printing 
industries, Sal would turn on his answering machine and take an extended 
vacation to some tropical paradise  What a tan he had too  

When Sal’s silent partner and business associate, whom I called Mr  
DB, learned that Screw was publishing another magazine that was destined 
to be distributed by someone else, he called for an immediate lunch meeting 
at Umbertos Clam House—the legendary goodfella meeting place  This 
was the very same Umbertos 
where, a few weeks later, 
notorious capo Joseph Gallo 
was summarily gunned down 
in a hail of  bullets, initiating a 
yearlong gangland conflict—
the kind of  scenario that films 
are made of  The conversation 
was as heavy as the Chicken 
Parmesan  It began with Mr  
DB’s threatening inquiry, “So 
what the fuck is this new ven-
ture you got going?”

Before lunch, Al and I 
had worried that Mr  DB 
would be disturbed by the 
content of  Mobster Times—
with emphasis on the word 
mobst er   We thought he 
might take personal offence  
Instead, he was annoyed by 
the political content  He 
stared at me as the weakest link: “Well, sir, it’s a magazine about Nixon 
and political corruption,” I offered  “We didn’t think you’d be interested 
in it    ”

 “I’m interested in everything that’s sold on the newsstand,” Mr  DB 
corrected me, “especially when it’s produced by someone with whom 
I have a relationship  With you I have a relationship! You sure this isn’t 
another sex paper?”

Mobster Times advertising sticker, 1972.  
I wrote most of the advertising copy and slogans.  

Art director: Steven Heller.
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Closeup: Last Tango In Paris, paperback cover, 1973. Grove Press hired me to design  
an anthology devoted to criticism of this controversial Bernardo Bertolucci film.

C H A P T E R  1 2

An Evergreen 
Memory

W orking with (and no less becoming an intimate of ) Dugald 
Stermer at Ramparts was high on my list of  aspirations  So was 
getting my work in Evergreen Review, Ramparts’s East Coast equiv-
alent, which published such illustration luminaries as Robert 

Grossman, Tomi Ungerer, Edward Sorel, and my mentor Brad Holland, 
among other acerbic political satirists  I still have many 1960s issues of  
Evergreen that filled my head from empty to full of  left-wing ideas  

One of  the first art directors at Evergreen Review was Roy Kuhlman, 
who also designed exquisite covers for Evergreen’s publisher, Grove Press  
Another art director was Dick Hess; when I was fifteen, I left him my port-
folio for review, came back the next day, and found that it hadn’t been 
touched  That threw me into a tailspin for a year  

When I was sixteen, I worked up the courage to approach Evergreen 
again  By then, there was a new art director, Ken Deardorf, who also 
designed jazz record album covers  I showed him my skimpy portfolio 
filled with unpublished and unpublishable drawings  He kindly 
photographed five of  them for a card file he kept of  all the illustrators 
and cartoonists who visited him at the office on University Place and 11th 



The perfect gift for dog lovers and new puppy parents 
alike, Puppy Life follows the stages of development  
of six litters of puppies across breeds from birth through 
eight weeks. Featuring 120 full-color photographs  
from best-selling animal photographer Traer Scott,  
this exploration of puppyhood is ideal for fans of  
The Dogist and Finding Home.

12

Puppy Life
The First Eight Weeks of Bonding, Playing, and Growing 
Traer Scott

Tracing six litters of puppies from birth through eight weeks, 
Traer Scott takes you on a photographic journey through 
puppyhood. Her full-color photography provides a visual diary 
of how dogs mature and grow, as well as information about each 
stage of puppy development leading up to the day each puppy 
goes to its forever home.

Follow the stories of these litters across different ages, with 
informative text about each breed and developmental stage:

• English Setters

• Great Pyrenees

• Cavalier King Charles Spaniels

• Labradors

• Mixed Breed

Adorable and educational, this beautifully photographed guide 
to puppies is sure to melt your heart.
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Traer Scott is an award-winning photographer and best-
selling author of 13 books, specializing in animal photography, 
the human/animal bond and conservation-themed fine art 
photography. Scott’s work has been exhibited around the world 
and has appeared in National Geographic, Time, La Monde,  
Life, Der Stern, the New York Times LensBlog, and dozens of other 
national and international publications. She lives in Providence, 
Rhode Island. 9 7 8 1 6 4 8 9 6 1 3 0 4
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Packed with over 200 color photos, this visual  
journey through Black history and the Civil Rights 
Movement is told through the objects—buttons, 
badges, flyers, pennants, posters, and more—
designed by activists as tools to advance the fight  
for justice and freedom, offering a unique perspective 
on the Civil Rights Movement from Emancipation 
through the present day.
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Making the Movement
How Activists Fought for Civil Rights with Buttons,  
Flyers, Pins, and Posters
David L. Crane

Essay by Silas Munro

From Reconstruction through Jim Crow, through the protest era  
of the 1960s and ’70s, to current-day resistance and activism such  
as the Black Lives Matter movement, the material culture of the  
Civil Rights Movement has been integral to its goals and tactics. 
During decades of sit-ins, marches, legal challenges, political 
campaigns, boycotts, and demonstrations, objects such as buttons, 
flyers, pins, and posters have been key in the fight against racism, 
oppression, and violence.

Making the Movement presents more than 200 of these 
nonviolent weapons alongside the stories of the activists, 
organizations, and campaigns that defined and propelled the  
cause of civil rights. It is a must-read for anyone seeking to learn 
about Black and African American history in the United States  
and about strategies to combat racism and the structures that 
support it.

David L. Crane is the founder of the traveling exhibition Making  
the Movement: Civil Rights Museum. He is on the faculty of the history 
department at Alamance Community College in North Carolina. 
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stood for “victory over our enemies from within.” From that 
point on, the double V symbol became popular among African 
Americans as a way to demonstrate their patriotic support for 
the war as well as their demand for the United States to live up 
to its own democratic ideal of equality under the law.8

The Double V campaign had numerous goals during the 
war, including the end of segregation in the armed services, the 
passage of anti-lynching legislation, and the employment of 
African Americans in wartime industries, and it also provided 
a foundation of support for the Civil Rights Movement after 
the war was over. From the entry of the Unites States into the 
war in December 1941, civil rights leaders planned for the fight 
that was to come once the Allied Powers won. Roy Wilkins 
wrote in the March 1942 edition of The Crisis that African 
Americans did not “want to come back to the same old world  
of the 1930s.”9 

Civil rights organizations understood that winning 
public support was vital to their efforts both in pressing for 
equal treatment during the war and in gaining white support 
afterward—which would be necessary for the passage of 
civil rights legislation. The material culture of the Double 
V campaign used imagery that appealed to Americans’ 
patriotism, while also demonstrating that the impetus behind 
the war—the desire to make the world safe for democracy— 
was a goal worth fighting for at home.10 

The shape of the pin in FIGURE 2.4 signified that the United 
States was becoming a shield for democracy against the forces 
of fascism across the world. The red, white, and blue color 
scheme identified the fight for civil rights as a patriotic duty, 
and the letter V was already familiar to Americans as a sign 
for victory. The flyer in FIGURE 2.5 used the patriotic symbolism 
of an African American soldier in uniform and the bald eagle, 
specifically linking the African American struggle for freedom 
with the contemporary struggle against fascism, with the rays 
of sunlight behind the soldier and the eagle’s wings forming 
a subtle double V. And the pinback in FIGURE 2.6 features an 

2.4 (ABOVE)

Double V campaign pin,  
 .75 x 1", 1942–44
2.5 (OPPOSITE)

Double V “Let Freedom Ring” 
flyer, 7 x 9", 1942–45

9 3

D
uring the 1960s, students took the lead in challenging 
segregation and disenfranchisement. Long-standing 
organizations such as the Congress of Racial Equality 
and the National Association for the Advancement  

of Colored People (NAACP) worked with student groups such 
as the Student Nonviolent Coordinating Committee (SNCC) 
and the Southern Student Organizing Committee (SSOC) to 
combat Jim Crow. Activists focused their efforts on outlawing 
segregation, which culminated in the passage of the Civil 
Rights Act of 1964. Protecting the ballot then became the focus 
of the efforts of civil rights organizations, resulting in the 
passage of the Voting Rights Act of 1965.1

On February 1, 1960, four students from North Carolina 
Agricultural and Technical College (Joseph McNeil, Franklin 
McCain, Ezell Blair Jr., and David Richmond) decided to 
challenge segregation in Greensboro, North Carolina, by 
remaining seated at F. W. Woolworth’s lunch counter until they 
were given service. The men, later known as the Greensboro 

OPPOSITE 

Twelve-year-old Edith Lee 
Payne holding a pennant at the 
March on Washington for Jobs 
and Freedom, August  28, 1963

Growing 
the 
Movement 
(1960–1965)

C H A P T E R
FO U R
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before boarding buses and trains or driving caravans of 
cars. People gathered in Kelly Ingram Park in Birmingham, 
Alabama, where demonstrators faced dogs and fire hoses 
across from the Sixteenth Street Baptist Church before 
heading to DC. In Greensboro and Durham, North Carolina, 
marchers coordinated hundreds to leave by car, and a twenty-
two-car “Freedom Special” train picked up marchers on its 
way up the East Coast.29 

Wherever the marchers came from and however they got 
there, the mood on the morning of the march was a jubilant 
feeling of unity. Tens of thousands of marchers began forming at 
the Washington Monument on the morning of August 28, 1963, 
while the Big Six were meeting with members of Congress 
to press for meaningful legislation. The marchers began to 
sing freedom songs and headed down Independence and 
Constitution Avenues toward the Lincoln Memorial around 
11:30 a.m. Thousands more arrived throughout the day, and 
more than 250,000 marched and listened to the speeches 
[FIGURE 4.16]. 

Tens of thousands of those marchers wore buttons, 
pinbacks, and hats. They held signs and posters and passed 
out flyers to show their support for the objectives of the Civil 
Rights Movement. The most recognizable artifact from the 
march is a 2.25-inch button that featured Black and white 
hands shaking [FIGURE 4.17], which was distributed in the 
thousands by march organizers. This image can be traced 
back to the earliest mutual aid societies started by African 
Americans in the late nineteenth century. The button states, 
“March on Washington for Jobs & Freedom / August 28, 
1963,” with a union bug above the date. There were several 
other buttons made for the march, including a smaller version 
that measures 1.75 inches [FIGURE 4.18], which includes the 
month and day but not the year, and a larger 3.5-inch version 
of the 2.25-inch button that was manufactured on a smaller 
scale. Thousands of additional buttons were made referring 
to it as the “March for Freedom,” stating, “I Was There, 
August 28, 1963.” John Lewis recalled that the buttons were 
“everywhere that day in Washington,” as they were at every 
major civil rights demonstration of the early 1960s.30 

4.16 (ABOVE)

Participants in the March on 
Washington, August 28, 1963
4.17 (OPPOSITE LEFT)

“March on Washington for Jobs 
and Freedom“ button, 2.25", 
1963
4.18 (OPPOSITE RIGHT)

August 28 “March on 
Washington for Jobs and 
Freedom“ button, 1.75", 1963



With more than 60 beautiful portrait photographs 
and profiles of notable people who are redefining 
conventional retirement and living their most 
productive and thrilling new chapters later in life,  
The Third Act celebrates aging in all its grace, 
excitement, accomplishments, and discovery.
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The Third Act
Reinventing Your Next Chapter
Josh Sapan

Foreword by Ken Dychtwald

There’s an entirely new way to think about what you do later  
in life. The Third Act profiles 60 people who are doing it 
differently. From names you’ll know to those you’ve never heard 
of, these life stories and beautiful photographic portraits will 
encourage readers to bring their passions and capabilities to life 
at a time when many are conventionally retiring.

Read how well-known celebrities like Alan Alda, Rita 
Moreno, Gloria Steinem, Jane Fonda, James E. Clyburn, Robert 
Redford, and Norman Lear took on new challenges at an age 
when many people put their feet up. Be inspired by the stories of 
lesser-known figures like Donzella Washington, who became the 
oldest graduate of Alabama A&M University at eighty; Andrea 
Peterson, who fulfilled a lifelong dream of becoming a firefighter 
at fifty; Paul Dillon, who started an incubator for marine 
veterans after his business career; Hope Harley, who founded the 
Bronx Children’s Museum after a career at a telecommunications 
company; and many more.

Josh Sapan is a longtime media executive.
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Whether you’re a game player, a designer of any 
kind, or someone who wants to know more about 
design, The Rules We Break will open your mind 
to creative and thought-provoking approaches to 
design. Play through more than 20 hands-on, real-
world games and exercises to explore how people 
think, how games and systems work, and how to  
move through a creative process.
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The Rules We Break
Lessons in Play, Thinking, and Design
Eric Zimmerman

Everyone can learn from game design: interaction designers  
and software developers, graphic designers and urban planners, 
kids in after-school programs and university students studying 
design. This collection of interactive games and exercises is 
designed to help you consider new ways of approaching 
productive collaboration, creative problem solving, analysis of 
systems, and how to communicate ideas, providing skills you  
can use in any discipline or situation.

These real-world exercises are designed to be played  
on tabletops, as playground-style physical games, and via social 
interactions with others in person or online. A wide range  
of entertaining, thought-provoking games, exercises, and short 
essays grow in complexity over the course of the book, from  
20 minutes of play to design projects that last for days or weeks. 
Award-winning game designer Eric Zimmerman invites you  
to play your way through it all, learning about play, systems,  
and design along the way.

Eric Zimmerman is a game designer and professor of game 
design at the NYU Game Center, a program he helped design  
at NYU’s Tisch School of the Arts. He lives in New York City. 
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Context
Play combat has a long history, dating back to the 
venerable Society for Creative Anachonism and 
more recent LARP (Live Action Role-Playing) 
culture. Ninja is a folk game that emerged out 
of comic/anime/game cons and now has a wide 
international following. It is not only a blast to 
play but embodies many nuanced ideas about 
systems of procedural representation. Ninja is 
passed from player to player—I was lucky enough 
to learn it from designer Mihir Sheth, who first 
showed me how to play at the IndieCade Festival 
of Independent Games many years ago.

 
Designing new kinds of interactive stories means 
questioning what we think the very concept of 
narrative might be. The “story” of Ninja doesn’t 
result from visual effects, character dialog, or a 
written backstory, it unfolds out of the play itself. 
Ninja offers many unexpected lessons about how 
a dynamic system of narrative representation can 
function to provide a meaningful experience. 

 

3. Discuss

THE  
LANGUAGE 

GAMETwo volunteers alternate 
saying random words. 

By gradually adding 
constraints, the activity 
gradually evolves into a 

real game. A lesson  
in play and meaning.

NINJA Discuss: How does the theme of the game emerge 
from the play? 

There are other aspects of “ninjaness” to Ninja that are 
not explicitly defined in advance but appear during the 
game. As players strike ninja poses, the entire circle 
resembles a freeze frame from a martial arts movie. 
Moving between your frozen opponents with lightning 
speed makes you feel like an action hero. These 
emergent aspects of the representation (the improvised 
gestures and action-movie tableau) spring out of the 
dynamics of play.

Discuss: Dig deeper. What specific details of the 
design build the game’s depiction?

The rule that you need to tag another’s hand with 
your hand and then freeze shapes the very particular 
gestures that players’ bodies take. If this rule were 
changed—if you could tag a player anywhere—the game 
play might be more flexible but the play would lose 
its very Ninja-like spectacle. This is design in action: 
very particular choices resulting in very particular 
experiences.

Discuss: Beyond the core interaction, what shapes 
the arc of play?

Beyond one-on-one attacks, the design of Ninja also 
creates larger arcs of experience. As more players 
are knocked out, the game gets riskier, with nearby 
opponents moving more frequently. The pace steadily 
accelerates, climaxing in a final duel that provides a 
satisfying showdown conclusion.

 

 
Start playing. Go very slowly at first, calling out 
names to let people know whose turn is next. 
Note that players do not need to attack the next 
person in the circle; they can move anywhere, 
attacking backward or leaping across the circle 
for a surprise attack. Some people will be 
knocked out before they even have a chance to 
take a turn—that’s OK! The first game is just a 
learning game. 

When there are only two people left, move on 
to the finale, and explain it this way:

When there are just 2 players remaining, 
it’s time for a final showdown. The 2 survivors 
walk to the center and stand back-to-back. On 
the count of 1, 2, 3, NINJA! both of you jump 
and spin around to face each other. The boldest 
player goes first (that is, whoever makes the 
first move), and you alternate turns from there, 
attacking and dodging until someone is tagged 
out and only the winner remains.

After the game, applaud the winner. If 
possible, play a second time—it should go much 
more smoothly. Anyone that spectated the first 
game may want to join in the second time.

 

2. Play Ninja!

Discuss: How is the world of the game 
established?

In other words, what embedded or intrinsic aspects of 
Ninja let players know what the game is about? There 
aren’t many—the name is Ninja, of course, and we say 
things like “1, 2, 3, NINJA!” and “final showdown.” 
That’s about it! But these few elements frame the 
abstract game play in a very effective way, recasting 
the entire experience through the lens of a dangerous—
if cartoony—ninja battle. The title Ninja is a kind of 
cognitive frame players step through that helps give 
meaning to everything else. 
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SPECIAL ACTION(S)
Solo movement action:

Another solo action (something that isn’t just movement):

Character combo action (involves another character):

Pass out one board and rules page to each 
pair of designers, along with a 6-sided die. 
Each pair gets to select one of the previously 
defined characters and takes the relevant cut-out 
character stand back to their table. There is only 
one stand for each character, so each group will 
end up with someone different.

First, everyone places their character on one 
of the gray spots on the board and puts a token 
on the number 3 on the bottom of the rules page 
to keep track of the character’s health. Then 
walk them through the turn sequence, step by 
step. For this first game, none of the characters 
will have special actions, and the players will 
only be able move to an adjacent square in step 
2. Since there is just one character on the board, 
there is nothing to do (yet!) in step 4. 

As they play through a game, more and more 
zombies will appear on the edges and shuffle 
toward the character, who can dodge them at 
first but will eventually be surrounded and perish 
when their health reaches 0. Noooo!

 

2. Pick a character and play  
the basic game

Think about: An inevitable ending

Zombie Town is not meant to be a winnable game. It’s 
fairly guaranteed that the characters will die. Tragedy 
is powerful, and not all stories have to be power 
fantasies about overcoming impossible odds. There is a 
special kind of grim drama in inevitable death.

Think about: A ticking clock

The pacing of Zombie Town is determined by the 
steadily increasing zombies on the board and the 
steadily decreasing health of the characters in the 
scene. The pace begins slowly—it’s initially easy to 
avoid just a handful of zombies—but accelerates as 
more zombies lead to more chances for a character 
to be surrounded and lose health points. Anything 
that accelerates these factors (more zombies, faster 
zombies, lower character health) will speed the ticking 
clock; anything that pushes back against them will 
slow down the pace of the game.

zombie town

zombie town

          Heather,  
misunderstood artist

Desire to escape superficial 
society; Intuitive connection with 
nature

Heather can climb into a tree space. 
Adjacent zombies still damage her

When Heather is in a tree, she can use an 
action to commune with nature and increase 
her health by 1.

Example:  
A few turns into the game,  
the player rolls a 

A Amanda

A zombie token is placed  
at the  marker

A Amanda

One zombie ended this turn 
next to the player, so the 
player’s health is reduced by 1 
on the character sheet

0 1 2 3HEALTH

SETUP
Place your character(s) on a gray spot on the board

Put a token marker on the 3 below to keep track  
of health

PLAY
Each turn, go through the following steps in order:

1. Place a new zombie
Roll a die and place a new zombie in that space  
if it is empty.

(If the space is not empty, don’t place a new zombie 
this turn.)

2. One character moves
Move any character into an adjacent empty space—
or—do any special action

A space with a tree, house, or other character  
is NOT empty! Characters cannot move there.

Name:

What drives this character:

3. All zombies move
Move each zombie one space towards the character 
that just moved or took an action:

• if the roll was even, move horizontally  

• if the roll was odd, move vertically  

Zombies can only move into empty spaces but will 
wait for each other if they can.

A space with a tree, house, or other character  
is NOT empty! Zombies cannot move there. 

It is possible that a Zombie will not move at all if it is 
already “lined up” with a character.

4. Other character moves
If there is another character, move into an adjacent 
empty space–or—do any special action

5. Wounds!
A character loses 1 Health for each zombie  
in a directly adjacent space. 

If a character’s Health goes to zero, the character  
is eliminated. 

If all characters die, the zombies win.

0 1 2 3HEALTH

RULES

YOUR CHARACTER

NARRATIVE SYSTEMS

ZOMBIE TOWN

A Amanda

Because it was an even roll, 
all zombies move horizontally 
toward the player if they can
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TROUBLE 
IN DODGE 
CITY

Outlaws, Sheriffs, 
Saloons, oh my!  
The real trouble in 
Dodge City is that 
this card game  
just isn’t fun.  
Fix it with feedback 
loops, meaningful 
choice, and  
design iteration.

  What You Need
  Any number of players,  

working in groups of 3–5
  60–90 minutes
  10 or more small tokens per 

individual participant
  Game Kit pages 192–193 

(1 sheet and 1 deck per group)

  What You Learn
  Identifying and modifying snowball 

and catch-up mechanics
  Balancing systems to provide for 

meaningful player choice
  The iterative playtesting process

Trouble in Dodge City is a game for 3–5 players. 
Aim for groups of 4 players, but it’s OK if some 
groups are slightly bigger or smaller. Each group 
will need:

• a copy of the rules sheet (page 192)
• a deck of game cards (page 193)
• 10 tokens per player in the group

To make the deck of cards, print out the card 
page onto card stock and cut along the dotted 
lines. One page of cards provides enough cards 
for a group of 3–5. Shuffle each deck. 

Each group will need a big pile of tokens—10 
tokens per player in the group. The tokens can 
be any small object (Poker chips, small cubes, 
glass beads). Players do not need tokens of their 
own specific color—the tokens are just used to 
keep score, so it’s OK if the tokens are different 
colors or shapes. You will want some extra tokens 
on hand, in case a group adds more tokens to 
the game as part of their redesign.

 

0. Setup

2
SALOON

2
SALOON

Loot tokens

5
MAYOR

Discard pile

Draw pile

BALANCING SYSTEMS
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A collection of 60 short prose pieces by best-selling 
author and design critic Akiko Busch that reflect, in  
her classic style of observation, on the human condition 
and offer insights on family, domestic space, and a 
changing environment. Beautifully illustrated with  
20 pieces of watercolor art, this collection makes  
an inspirational gift.
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Everything Else Is Bric-a-Brac
Notes on Home
Akiko Busch

Illustrations by Aurore de la Morinerie

In Everything Else Is Bric-a-Brac, Akiko Busch explores place, 
memory, and the ambiguities of domestic life. At once 
thought-provoking, humorous, and meditative, these essays 
illuminate the emotional resonance of inanimate things; ideas 
of placement and displacement; the simultaneous frailty and 
tenacity of human recollection; the beauty of usefulness and 
uselessness alike; and how we do—and don’t—find our place 
in things.

Akiko Busch writes about design, culture, and the natural 
world. She is the author of several essay collections, including 
Geography of Home, Nine Ways to Cross a River, and most 
recently, How to Disappear. She was a contributing editor at 
Metropolis magazine for 20 years, and her essays have appeared 
in numerous national magazines, newspapers, and exhibition 
catalogs. She lives in the Hudson Valley.
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Not long ago, my husband and I arrived home to find  

a message from our neighbor tacked on the door: “Hey— 
Half-grown black bear in our yard. Friday, about 6:00 pm. 
Headed in your direction —Tillman.” The bear never showed 

up, but I was so taken with this note that I framed it and hung 

it on the doorframe where it remains today. In part, it was  

the sense of anticipation it generated; just seeing it every time 

I came home had me imagining that a black bear might stroll 

into the yard at any moment. But as the months passed, I came 

to realize it was more than that. The place we live is at the 

edge of the woods at the bottom of a mountain, and in less 

than twenty words, the little memo reminds me several times  

a day of all the things headed in our direction that I will never 

see and never know.

Note

91

A friend of mine came to dinner the other night. She  

is a good friend and is in and out of my house fairly  

frequently. This time she admired a walnut cabinet in the 

living room, appreciating the way the new piece of furni-

ture fit the room. I told her it had been there for the last 

five years. There is a name for this, “change blindness,”  

a phenomenon that prevents us from seeing what is right 

in front of our eyes only because it is not what we expect 

and not what we have seen before. Our memory encodes 

the familiar at the expense of what is actually there. 

I don’t know that there has been any research on this, 

but I suspect it’s a condition that occurs most often on 

home territory. Sometimes it is about the walnut cabinet, 

the oak end table by the sofa, or the metal spice rack over 

the stove, but more often it’s not about the decor, but 

about human behavior. It is in our nature to form abiding 

attachments to the familiar, and it is why so many families 

argue at the Fourth of July picnic or fall into mayhem at 

the Thanksgiving table: it is almost impossible for family 

Furniture

81

It’s not that I have any argument with the imperative of 

graciousness. Like most people, I value the ability with 

which we welcome people into our homes and the warmth 

we like to convey to them. Arrival has its own habits and 

decor, little welcome mats and a place to hang your coat.

But it occurs to me that skill in getting guests to go may 

be just as important. A woman I know was faced with just 

such a dilemma. Her houseguests, who had overstayed  

a short visit by two, then three days, exhibited no sign of 

leaving. They were indifferent to the hints of the hosts, 

impervious to the demands they were making on her own 

time and work. Finally, in frustration, the woman came  

up with an expedient gesture. After dinner one night she 

collected the plates, put them on the floor, allowed the  

dogs to lick them clean, then stacked them up and put them 

straight back into the cabinet. The guests looked on, 

appalled, then left before the next meal.

This story is nowhere near as revolting as it sounds. 

Rather, what it suggests is that departure has its own rituals 

and decor, its own scenery and accessories. Along with  

The Door



This graphic novel–style memoir about the weirdness 
and wonder of pregnancy and early motherhood is  
told with humor, frankness, and honesty. The perfect 
gift for new parents, parents-to-be, or anyone 
interested in the experience of bringing a new human 
into today’s world.
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My Body Created a Human
A Love Story
Emma Ahlqvist

Emma Ahlqvist’s graphic memoir about the birth and early 
moments of raising her first child is a wry and resonant portrayal 
of both the challenges and excitement of pregnancy, birth, 
breastfeeding, and embracing the experience of motherhood. 
Told through black-and-white drawings and short, frank 
captions, Ahlqvist considers everything from lactation woes to 
anxieties about late-stage capitalism and global warming, with 
drawings centered on the gendered division of labor, her efforts 
to maintain a professional and artistic life after having a baby, 
and the genuine rewards of bringing a child into the world.

Unflinching, relatable, and funny, My Body Created a 
Human portrays the stress and joys of parenthood—without the 
rose-colored glasses—and invites laughter, empathic nods, and 
exclamations of “You too?” Organized into thematic chapters 
like “Postpartum” and “A Mother and an Artist,” Ahlqvist’s 
drawings can be enjoyed all at once, or browsed and savored 
during late-night and early-morning wake-ups. 

Emma Ahlqvist is an artist and writer born in Sweden and  
based in a village close to Edinburgh, Scotland. She is a graduate 
of Edinburgh College of Art and mother of two. 
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Severe weather, climate change, and human-made 
environmental disasters have had an increasingly 
direct impact on our homes. This deeply researched 
introduction to the history of sustainable design 
standards in building codes explores how public 
policy, standard-setting trade associations, and 
financial incentives influence the ways in which the 
construction of our homes impacts the environment.

18

The Greening of America’s Building Codes
Promises and Paradoxes
Aleksandra Jaeschke

The Greening of America’s Building Codes investigates the legally 
binding regulations and economic incentives meant to control 
the environmental impact of contemporary construction 
practices as it analyzes the history of residential building 
codes. This book exposes how the socioeconomic and political 
forces that influenced early building code development 
continue to define the character of current building codes 
and, by extension, determine how we regulate environmental 
impact and define sustainability today.

The Greening of America’s Building Codes is a valuable tool 
for architects, architecture students, builders, real estate 
developers, and homeowners who want to understand how 
public policy and their own day-to-day decisions impact the 
environment.

Aleksandra Jaeschke is an architect and assistant professor of 
architecture and sustainable design at The University of  Texas  
at Austin. Born in Poland, she earned a doctoral degree from  
the Harvard University Graduate School of Design (GSD) and  
an AA Diploma from the Architectural Association in London. 
Jaeschke is the GSD’s 2019 Wheelwright Prize winner. 
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84 85CHAPTER ONE

3.1. Greening the Markets: 
1990s–mid-2000s
During the 1992 Rio Earth Summit, the countries 
of the South asked the North to rethink its 
lifestyle. President George H. W. Bush responded 
that the American way of life was not negotiable.1 

Although the Rio Agenda 21 reasserted sustain-
able development as “the global guiding 
principle for the 21st century,” the concept 
matured in an era of unrestricted free-market 
growth. From a radical quest for a no-growth 
stability in The Limits to Growth, published in 1972, 
through a vision of nonmaterial cultural growth 
promoted in Brandt Commission’s 1980 North-
South report, it evolved into a pragmatic principle 
of sustainable development expressed in Our 
Common Future, released in 1987. The environ-
mental agreements signed afterward provided an 
increasingly flexible framework wherein the 
free-trade economy could flourish.

Although a 1992 World Bank report entitled 
Sustainable Development Concepts confirmed that 
the issue was on everyone’s agenda, Herman 
Daly, who then worked for the World Bank, 
criticized the failure of the report to question the 
sustainability of unlimited economic growth.2 Its 
vision was to maintain the status quo and work 
on “sustainable growth,” a concept that he 
considered an oxymoron, given the size of the 
world economy in relation to the environment 
that hosts it.

While Daly warned against excessive global-
ization of trade, the World Trade Organization 
(WTO), established in 1995, continues to postu-
late—referring to various environmental 
summits—that “an open, equitable and non-dis-
criminatory multilateral trading system has a key 
contribution to make to national and interna-
tional efforts to better protect and conserve 
environmental resources and promote sustain-
able development.”3 Notwithstanding the plea to 
protect the planet and the 350-page-long 
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In The Pandemic Effect, 90 leading architects, 
designers, materials scientists, and health officials 
reflect on the influence of COVID-19 on buildings  
and cities—and propose solutions to safeguard the 
built environment from future pandemics, viruses,  
and contagious diseases on every scale, from 
surfaces to society.
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January 2023
6 x 9 in / 15.24 x 23 cm
208 pp / 15 color & 70 b+w photographs 
Paperback
9781648961649
$30.00 / £21.99 
Rights: WoRld
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The Pandemic Effect
Ninety Experts on Immunizing the Built Environment 
Blaine Brownell

Safety and sustainability in buildings and cities have taken  
on new meaning during the Covid-19 pandemic. Buildings 
became magnifiers of contagion instead of shelters for 
protection. In this essential resource for both practitioners  
and students of architecture, interior design, and urban  
design, 90 of the world’s leading experts investigate a variety  
of approaches to future-proof architecture and buildings  
against widespread disease.

These inoculation strategies are organized into five 
chapters: “Histories” offers an overview of past pandemics 
and prior architectural approaches; “Inside / Outside” 
addresses the roles of building envelopes and mechanical 
systems in improving indoor environmental quality; 
“Interventions” consists of contemporary methods for direct 
prevention and control; “New Strategies” consists of various 
architectural analyses and proposals for design changes;  
and “The Public Realm” considers the urban landscape  
and related social questions. This broad collection of 
perspectives explores the transformations underway in the 
built environment—and offers design strategies to limit  
the severity of subsequent pandemics.

Blaine Brownell—an architect, educator, researcher, and 
former Fulbright scholar to Japan—has authored eight books on 
advanced and sustainable materials for architecture and design. 
He has written the Mind & Matter column for Architect magazine 
since 2009, and his work has been published in more than 70 
architecture, design, science, and news journals including the  
New York Times, the London Times, the Wall Street Journal, and 
Nature. He lives in Charlotte, North Carolina. 
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From beloved indie musician Andrew McMahon 
comes a searingly honest and beautifully written 
memoir about the challenges and triumphs  
of his childhood and career, as seen through the  
lens of his personal connection to three pianos.

Three Pianos
A Memoir 
Andrew McMahon

Andrew McMahon grew up in sunny Southern California as  
a child prodigy, learning to play piano and write songs at a  
very early age, stunning schoolmates and teachers alike with  
his gift for performing and his unique ability to emotionally  
connect with audiences. McMahon would go on to become the 
lead singer and songwriter for Something Corporate and Jack’s 
Mannequin, and to release his debut solo album, Andrew 
McMahon in the Wilderness, in 2014.

But behind this seemingly optimistic and quintessentially 
American story of big dreams come true lies a backdrop of 
overwhelming challenges that McMahon has faced—from a 
childhood defined by his father’s struggle with addiction to his 
very public battle with leukemia in 2005 at the age of 23, as 
chronicled in the intensely personal documentary Dear Jack. 

Overcoming those odds, McMahon has found solace and 
hope in the things that matter most, including the healing power 
of music and the one instrument he’s always turned to: his piano. 
Three Pianos takes readers on a beautifully rendered and bitter-
sweet American journey, one filled with inspiration, heartbreak, 
and an unwavering commitment to shedding our past in order  
to create a better future. 

Andrew McMahon is an American singer-songwriter. He was 
the vocalist and pianist for the bands Something Corporate and 
Jack’s Mannequin and performs solo under both his own name 
and his moniker, Andrew McMahon in the Wilderness. He is 
also the founder of the Dear Jack Foundation. McMahon lives  
in Southern California with his wife and daughter. 

9 7 8 1 6 4 8 9 6 1 8 1 6

5 1 6 9 5

Reborn, the Organic Machine 

The piano is not unlike a human, with its  

most impressive features sometimes doubling  

as its fatal flaws. On a stage alone, in a  

finely tuned hall, the piano can reach an audience 

of thousands without the use of a single 

microphone. Its wooden belly is an amplifier so 

remarkable that all it gathers—both within it  

and without—will be cast into the world as sound. 

But the sad fact of this brilliant design  

leaves the piano in a perilous condition when 

sharing space with other noisemakers.  

Within earshot of a drum set or electric 

amplification, the music played on a piano  

can be compromised, even buried. Solving for this 

problem leads us to the most recent and  

often frowned-on evolution of the acoustic piano:  

the incorporation of electronic systems.  

For stages where microphones alone won’t do  

the trick, acoustic pianos may be modified  

to provide the player and the audience with  

a lifelike experience—one that, decades ago, 

would have been impossible to deliver. And while 

the purity of the piano’s live sound may be 

supplemented or replaced entirely by the samples 

it generates, for a player who might otherwise  

be stuck behind the plastic keys of a synthesizer, 

these advances are, without question, a gift.

P i a n o  o n e

4544

The drive was surreal; every mile traveled on the tires of my moth-
er’s Camry took us farther from the life we had known. The blurred 
landscapes of cornfields and power lines exploded in the wake of our 
speeding vehicle, but all I could see was the repeating, final image of 
my father, decimated and alone on the front steps of the house where 
we had left him. Kate told my mother years later she remembered me 
clinging to him in the doorway. I remember it the other way around. 
But if I’ve learned anything about the investigation of a memory, some-
times the facts are less relevant than the scenes we invent to protect 
ourselves from them. 

It was the summer of 1995; I was twelve years old. The weight of 
what might become of my dad and the growing sense I had been pulled 
from the water just before drowning were fixed like laundry on oppos-
ing ends of a line. Somewhere in the middle was the person I felt myself 
becoming as our gray, Japanese machine charged a headwind toward 
the Rockies. No amount of planning or conviction could have pre-
pared me for the waves of panic and breathlessness that met me on that 

Chapter 7

Saltwater, Birthday,  
and Two Useful Sets  

of Wheels

ride, and though similar spells had been common back in Bexley, I had 
hoped our running might cure them. But running is not a cure; it is an 
instinct and an action, and in our case, we had been left with no other 
choice. 

So there we were, untethered in every way and hurtling toward the 
coast, my mother’s car a galaxy, a home to three grieving planets. We 
filled the silence with small talk, with Mary Chapin Carpenter, Tom 
Petty, and Counting Crows. We laughed as if there weren’t a black hole 
of a man we called dad stranded in a place we called home, where he 
would end up selling everything but the bed for drugs. I see now the 
patterns laid bare inside that fuselage, the emerging of a map, the DNA 
of our family apparatus and its relationship to trauma and communica-
tion. In my family, for all the confessing and honesty that takes place in 
pairs, our walls go up when the numbers grow. To speak truth in rooms 
of more than two makes it harder to rewrite history, pinning discrepan-
cies on a game of telephone. 

You arrived in Southern California before I did. Your very first home 
near the ocean. The movers unloaded you into a corner of the front 
room my aunt Kristina had so generously cleared. On the day my 
fractured family walked, half ashamed, through her front door, it was 
you I saw first. Your black shell was bouncing light, so unaware of 
the circumstances. You were the sole symbol of better days, a treasure 
spared but a stark reminder of how quickly and far we had fallen. 
The trip was complete, the crime committed, the future I had urged us 
toward was at hand. My stomach sank. 

Our arrival in Huntington Beach was unceremonious. My aunt had 
agreed to take us in, and we knew the house well from our summer 
vacations. The cousins who called this place home had, like my older 
brothers and oldest sister, grown up and moved out. It’s hard to imagine 

Now 
Available
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Paperback
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   Previously Announced

October 2022
7.5 x 10 in / 19 x 25.4 cm
224 pp / 220 color photographs
Hardcover
9781616899073
$45.00 / £35.00 
Rights: WoRld

Beyond the Garden
Designing Home Landscapes with Natural Systems
Dana Davidsen

Through some 20 projects set across urban, suburban,  
and rural spaces, Beyond the Garden explores how thoughtful 
design and awareness of local ecology can make gardens both 
beautiful and sustainable. Featuring interviews with designers  
in the United States and the United Kingdom, this survey 
presents the stories and lessons behind inspirational garden 
projects, including stormwater conservation in the high desert  
of New Mexico, native woodlands restoration in coastal Maine, 
and land stewardship in Hampshire, England. Organized as a  
set of thematic guiding principles, this collection will help you 
make your landscape “greener” and will spark curiosity about 
the natural systems just outside your front door.

Dana Davidsen is a landscape designer and writer based  
in the San Francisco Bay Area. She has written for a variety  
of publications on topics ranging from the environment to  
politics and holds a master of landscape architecture degree  
from the University of California, Berkeley.
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This ideal gift for gardeners features a photographic 
collection of beautiful, innovative, ecologically 
friendly gardens that will inspire and inform anyone 
with a green thumb, from backyard gardeners to 
landscape designers. 

58 59Chapter Title Project Name

19

Amplifying the Ecotone
I N T E G R A T I N G  S I T E  S Y S T E M S

Project: Whidbey Island Residence
Location: Whidbey Island, Washington
Size: 8 acres
Designer: Berger Partnership

T he property on Whidbey Island’s southwest corner is hard to 
find. Just thirty-five miles and a short ferry ride north of Seattle, 
a network of local roads wind through coniferous forests, 

cultivated fields, and kettle wetlands. The road fractures into smaller 
and smaller dirt roads, delving into a dense tapestry of Douglas fir and 
ponderosa pine. Finally, a two-track gravel driveway rises to a clearing. 
The native woodland dissolves and a rolling meadow unfolds to the edge 
of a high bluff—an abrupt horizon revealing the Olympic Mountains 
across Puget Sound.

 It was, by any measure, a fantastic site, recalls Berger Partnership’s 
Jonathan Morley. When he first arrived there, he remembers thinking, if 
you did nothing to it, it would still be wonderful. So the question became, 
“How do you have these [design] interventions but have them not destroy 
the very thing that you’re attracted to in the first place?”

190 191Chapter Title Project Name
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A whimsical picture book about a polar bear in 
the Arctic and a penguin in Antarctica who cross 
the American continents to find one another. 
This educational story is packed with watercolor 
illustrations and playful rhymes that teach young 
readers about the natural world and encourage 
curiosity about travel, animals, and other cultures.

September 2022
8.5 x 11 in / 21.6 x 28 cm
40 pp / 22 4-color illustrations
Hardcover with jacket
9781648961694
$18.99 / £13.99
Rights: WoRld

Big & Little Meet in the Middle
Written and illustrated by Ian Webster

Introduced by a globe-traveling arctic tern, Big the Bear and 
Little Penguin set off across North and South America, 
respectively, to meet each other face-to-face in “the middle.” 
Along the way, they make new friends of all kinds: wolves,  
bison, monkeys, jaguars, and more, who help them reach their 
destination. 

This playful and engaging picture book introduces young 
readers to the wonders that lie between the two ice caps at  
the North and South Poles, as well as reminding us of places 
that are essential to preserve in the face of climate change  
and of the importance of the interconnected ecosystems that 
sustain the health of our planet. Through Big and Little’s journey, 
children will learn about the geography of the Americas, the 
Arctic, and Antarctica, and about all the diverse and delightful 
sights along the way. 

Ian Webster is an author-illustrator who splits his time between 
Brooklyn, New York, and the Catskill Mountains. He spent one 
year traveling the same route as Big and Little, and spends his 
days dreaming of reasons to go visit them where they live again. 
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At the mouth of San Francisco Bay, 

Big was at a loss,

but found a bridge of Golden Gates

to help him get across.

A coati at Iguazu Falls

asked Little many things.

“You’ve come so far on foot my friend— 

why walk when you have wings?”

Where rivers start as little creeks 

in mountains way up high,

Little found an ancient city  

hidden in the sky.
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September 2022
10.23 x 7.87 in / 26 x 20 cm
32 pp / 34 full-color illustrations
Hardcover with jacket
9781648961663
$18.99 / £13.99
Rights: WoRld english

A sweet, playful story of animal friendship that will 
help young readers overcome their fear of the dark 
and of the unknown. Warm, vibrant illustrations and  
a great read-aloud story make this picture book 
perfect for parents teaching their kids to be brave.

24

Barnaby Is Not Afraid of Anything
Gilles Bizouerne, 

Illustrations by Béatrice Rodriguez

One evening, Barnaby and his two friends are out for a 
moonlight stroll in the woods where they live. Although it’s 
peaceful at first, they begin to worry: What was that large 
shadow? Are those dinosaur tracks on the ground? Is it a 
witch? Or could it just be another friendly animal on a walk?

By confronting their fears and learning to be brave  
and explore, Barnaby and his friends set a great example  
for young children who are scared of the dark or whose 
imaginations run wild. Kids will relate to Barnaby and  
friends and, through their adventures, learn that they don’t 
have to be afraid of anything!

Gilles Bizouerne is a prolific author with over 30 children’s 
books published in France. Barnaby Is Not Afraid of Anything 
is his first picture book published in English. He lives in Paris.

Béatrice Rodriguez received her degree from the School 
of Decorative Arts in Strasbourg, France. Today she is a 
successful and prolific illustrator, creating children’s books  
as well as illustrations and cartoons for the press. She lives  
in Nevers, France. 
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But one evening, after the rain, Barnaby meets
his friends, Constance the turtle and Claire the mole.

The trio decides to take a moonlight walk.

As the friends approach, Claire leans out of the hut. “Come closer!
It’s not a witch! His name is Gideon, and he is a hero.”

“Heron,” Gideon corrects, amused. 
“I made a long trip from a very chilly country, and I rested here as the rain passed.”

Softly, on tippy toes, Constance approaches 
the hut. Platch, Plotch! Platch, Plotch!

Oh no! Constance is a little scared!
She quickly runs away and joins her friends.

Plapotch, Plapotch, Plapotch!
She sees a hunched-over shadow with a 
very long nose and long, skinny fingers. 
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October 2022
8.65 x 10.63 in 
40 pp / 26 full-color illustrations
Hardcover with jacket
9781648961809
$18.99
Rights: noRth AmeRiCA

Wally was the world’s greatest piano-playing 
wombat—until he realized there was an even more 
talented piano-playing wombat in town! This funny 
picture book’s bright colors and imaginative musical 
scenes teach children to have self-confidence when 
faced with competition.

Wally the World’s Greatest  
Piano-Playing Wombat
Ratha Tep

Illustrations by Camilla Pintonato

When Wally, the world’s greatest piano-playing wombat, hears 
Wylie play, he becomes envious. Wally tries toe-tapping and ball-
twirling as he plays piano, but every time Wally thinks he’s one-
upping the competition, he discovers Wylie can do all the same 
tricks.

Although Wally is discouraged at first, he soon realizes that 
competing with Wylie inspires them both to play better. And 
finding a friend to share what you love? That’s the best win of  
all. Both affirming and motivating, Wally’s story will resonate 
with young readers as they learn how to deal with competition 
and to do what makes them happy—even when they’re not the 
very best.

Ratha Tep is a frequent contributor to the New York Times and 
has reported from Paris, Milan, London, Zurich, and Dublin. 
She is now looking to create new worlds of her own, in which 
animal characters navigate their foibles and frailties with humor 
and spirit; Wally the World’s Greatest Piano-Playing Wombat is her 
debut picture book. She lives in Dublin, Ireland.

Camilla Pintonato is the author-illustrator of Full Moon  
and the illustrator for the Farm Animal series, Chickenology  
and Pigology. She lives in Venice, Italy.9 7 8 1 6 4 8 9 6 1 8 0 9
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So Wally practiced 
and became the 

WORLD’S GREATEST
TAP-DANCING,
PIANO-PLAYING
wombat.

Until he realized 

HE WASN’T.

Finally, they were ready.
The audience oohed and aahed beneath the  
towering stage, then gasped and cheered  
as the duo walked out. 

AH
OOOH AAH OH!

Then they came up with a plan.
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In this reimagined picture-book version of Aesop’s 
fable The Tortoise and the Hare, children will learn 
the importance of friendship, tolerance, and patience 
as they follow the adventures of Bunny and Turtle.

October 2022
8.27 x 10.63 in  
40 pp / 34 full-color illustrations
Hardcover with jacket
9781648961830
$18.99
Rights: noRth AmeRiCA

What’s the Rush?
Written and illustrated by Yiting Lee

Bunny and Turtle are the best of friends, but they are very 
different from each other! Bunny is all action, while Turtle is  
a thoughtful planner. When Bunny and Turtle decide to climb  
a mountain together, Bunny is eager to get going. But Turtle 
wants to take it slow and prepare for the trip. Will Bunny  
become impatient? Will Turtle’s planning pay off?

What’s the Rush? warmly highlights the power of accepting 
differences in others, while also showing the importance of 
building strong friendships and the value of taking things slow 
and thinking ahead. This colorful, charming illustrated picture 
book is ideal for parents reading aloud to toddlers and young 
children, making it a perfect way to engage with kids about the 
virtue of patience.

Yiting Lee is a book author and illustrator from Taiwan.  
Based in Surrey, England, since 2020, Lee graduated from  
the MA Children’s Book Illustration program at Cambridge 
School of Art in 2012. She focuses on picture books that are  
whimsical and unpredictable — the type of books she loved  
as a child.

9 7 8 1 6 4 8 9 6 1 8 3 0

5 1 8 9 9

It’s a perfect afternoon.  
A lovely day for tea with a good friend.

Turtle looks at the faraway  
mountain and says, 

“How beautiful! One day 
I want to climb it.”

“Hang on just one minute,” says Turtle, 
and he opens a handy map.

“Hang on just one minute,” says Turtle, 
and he pulls a raft out of his backpack.
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While we may look different or come from different 
places, we are all part of a community, and we all 
have things in common! All of Us is a distinctive and 
vibrant picture book, perfect for kids learning about 
diversity, open-mindedness, self-acceptance, and 
respect for others.

October 2022
8.26 x 9.84 in
44 pp / 29 full-color illustrations
Hardcover with jacket
9781648961854
$18.99
Rights: noRth AmeRiCA

All of Us 
Written and illustrated by Gökçe İrten

Journey through a diverse and beautiful world, meeting people 
of all ages and races in all sorts of spaces. From museums and 
classrooms to the circus and beyond, All of Us is designed with 
quirky collage-style illustrations that highlight shared spaces in 
our communities. In these spaces, young readers will encounter 
all kinds of characters, and through these characters they will 
learn that we all have things in common. We have shared 
emotions, like love, hope, fear, and joy. We share experiences,  
like eating meals, playing music together, or caring for pets.

Each upbeat and colorful page is packed with reminders 
that even when we seem different—and even when we’re 
sometimes far apart—we are all part of a community, and we  
all benefit when we look at the world around us with open  
minds and hearts. 

Gökçe Irten has illustrated more than 20 children’s books.  
All of Us is her second English-language picture book, following 
Can You See Me?, which was published in 2021. She lives in 
Istanbul, Turkey.

9 7 8 1 6 4 8 9 6 1 8 5 4

5 1 8 9 9

It doesn’t matter      who we are or                                where we live.

There is a “What if  
I can’t do this?” that  
worries us.

All of us are together on a big adventure called life.
Wherever we live, whomever we are . . .
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July 2022
Puzzle: 25 x 20 in / 63.5 x 51 cm
Box: 8.375 x 11.375 x 2.5 in / 21.3 x 29 x 6.4 cm
1000 pieces
9781648961632
$17.95 / £15.99
Rights: WoRld

This delightful 1000-piece illustrated puzzle features 
over 60 colorful, playful pigs in a lively barnyard.  
A perfect gift for animal lovers, farmers, and nature 
lovers, this puzzle will make you go hog wild for this 
charming farm scene, packed with pigs of all kinds 
roaming in a lush, green space.

29

Pigology
1000 Piece Puzzle
Camilla Pintonato

From the Berkshire Pig, to the Warty Pig, to the Vietnamese 
Potbelly Pig, Pigology 1000 Piece Puzzle showcases a wide variety 
of swine across this sunny scene. Whether grazing, playing, or 
even partying, each of these perky pigs has a unique design and 
big personality, making them a joy to assemble. Examine each 
pig, piglet, and hog and identify its species to bring an 
educational touch to this charming puzzle. Ideal for game night, 
families will love assembling this whimsical farm-friendly puzzle 
together.

Whether you need a break from screen time or are a true 
puzzle fanatic, you will love assembling these high-quality pieces 
and getting lost in the vibrant image, illustrated by Camilla 
Pintonato, the talented artist of Chickenology and Pigology. This 
puzzle includes 1000 high-quality pieces and minimal puzzle 
dust, assembling to 25 x 20 inches. Also included is an oversize 
insert of the puzzle image and accompanying artist statement.

Camilla Pintonato is an author, illustrator, and graphic  
designer based in Venice, Italy. She studied illustration at 
Mimaster in Milan and completed her master’s degree 
in editorial design at ISIA in Urbino. Her books include 
Chickenology, Pigology, Full Moon, the Chickenology 1000-Piece 
Puzzle, and Wally the World’s Greatest Piano-Playing Wombat.

9 7 8 1 6 4 8 9 6 1 6 3 2

5 1 7 9 5

Also Available

Chickenology 1000 Piece Puzzle
9781648961403
$17.95
Rights: WoRld

9 7 8 1 6 4 8 9 6 1 4 0 3

5 1 7 9 5
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July 2022
Puzzle: 25 x 20 in / 63.5 x 51 cm
Box: 8.375 x 11.375 x 2.5 in / 21.3 x 29 x 6.4 cm
1000 pieces
9781648961700
$17.95 / £15.99
Rights: WoRld

Piece together your own colorful collection of vintage 
cookbook covers with this iconic 1000-piece puzzle 
from artist Richard Baker. It’s a visual feast, and the 
perfect gift for foodies and book lovers alike.

Classic Cookbooks
1000 Piece Puzzle
Richard Baker

Classic Cookbooks 1000 Piece Puzzle features 42 amazing 
paintings of beloved classic cookbooks, ranging from the 
iconic, like The Joy of Cooking, The French Chef Cookbook, and 
The Edna Lewis Cookbook, to quirkier classics like Fabulous 
Fondues and Love and Knishes. Each cookbook cover featured 
in this puzzle is intentionally painted to capture the telltale 
signs of wear from years of use in the kitchen. 

This 1000-piece puzzle features high-quality pieces that 
assemble to 25 x 20 inches, accompanied by a folded, oversize 
insert of the puzzle image for easy reference and an artist 
statement. 

Whether you’re a home cook, chef, bibliophile, or puzzle 
fanatic, you will love piecing your way through decades of 
cookbook classics and chatting with family or friends about 
your favorite recipes as you assemble. From Tatsuji Tada’s 
Japanese Recipes, to Meera Sodha’s East to Irfan Orga’s Turkish 
Cooking and Elsie Masterton’s Blueberry Hill Cookbook, you are 
sure to find a few of your favorite kitchen resources depicted 
in this charming and engaging puzzle. 

Painter Richard Baker works within the genre of still life while 
incorporating landscape and portraiture in nontraditional 
ways. With palpable nostalgia for the pre-ebook era, he depicts 
paperback editions from the 1960s and ’70s, faithfully portraying 
not only the front cover’s original details, but also signs of its 
passage through time — creases, worn bindings, and all. Richard 
Baker lives in Wellfleet, Massachusetts. 9 7 8 1 6 4 8 9 6 1 7 0 0

5 1 7 9 5
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August 2022
Puzzle: 25 x 20 in / 63.5 x 51 cm
Box: 8.375 x 11.375 x 2.5 in / 21.3 x 29 x 6.4 cm
1000 pieces
9781648961724
$17.95 / £15.99
Rights: WoRld

This joyful 1000-piece puzzle captures one moment  
in time on one perfect winter day. Packed with a 
quirky cast of characters, unexpected details, and 
tons of cold-weather humor, this puzzle is ideal to 
assemble during those chilly months of the year and 
makes the perfect holiday gift.

31

In The Winter
1000 Piece Puzzle
Illustrated by Luci Gutiérrez

As you piece together this richly layered 1000-piece puzzle, 
you’ll rediscover charming reasons to love the wintertime. 
Spanish illustrator Luci Gutiérrez brings her love of funny 
characters and fascinating details to this classic winter scene, 
and each silly moment will surprise and delight you. A man 
rolls around inside a snowball; Christmas trees sing; a skier 
goes up instead of down. This whimsical depiction of outdoor 
winter fun celebrates all the joy of the winter season and is 
sure to provide hours of puzzling fun for the whole family.

This eye-catching illustrated puzzle comes with 1000 
high-quality pieces and minimal puzzle dust, assembling to 
25 x 20 inches. Also included is an oversize insert of the 
puzzle image and accompanying artist statement.

Luci Gutiérrez is a freelance illustrator living in Barcelona, 
Spain. Since 2007, she has been working for publications 
such as the New York Times, the Wall Street Journal, and the 
New Yorker, for which she illustrates the Shouts & Murmurs 
section. She is the author of English Is Not Easy and Manual 
de Autodefensa.

9 7 8 1 6 4 8 9 6 1 7 2 4

5 1 7 9 5

Also Available

In the Bookstore
1000 Piece Puzzle
9781648960901
$16.95
Rights: WoRld

9 7 8 1 6 4 8 9 6 0 9 0 1

5 1 6 9 5
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The perfect gift for aspiring artists and fans of 
comics, graphic novels, and manga, this guided 
sketchbook provides templates for graphic 
storytelling, along with ideas, tips, and tricks  
from comic artists.

December 2022
7 x 9 in / 17.78 x 22.86 cm
160 pp
Paperback
9781648961274
$18.95 / £13.99
Rights: WoRld

Writing and Drawing Comics
A Sketchbook and Guide to Graphic Storytelling

Whether you’re just getting into sketching or are a 
practiced artist, this colorful, engaging guided sketchbook 
provides a mini-course in graphic storytelling with blank 
templates to help you get started on your illustration 
journey. 

Learn by example through artwork, tips, and tricks 
from seven established comic artists, all with differing 
styles and backgrounds. Explore the art of making comics 
via funny and engaging exercises that show you how to 
convey emotion, time, and perspective through drawing, 
sequencing, storytelling, and character creation. The 
expert guidance in this sketchbook will help you develop 
and expand your drawing and storytelling skills, allowing 
you to unleash your true artistic potential.

Contributors: Simon Bailly, Ruth Chan,  
Joel Christian Gill, Brian Herrick, Hyesu Lee,  
Dan Not, and Daryl Seitchik.

9 7 8 1 6 4 8 9 6 1 2 7 4

5 1 8 9 5
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October 2022
5.625 x 3.825 x 1.5 in /  
14.3 x 9.7 x 3.8 cm
60 cards + 28 pp booklet
60 color images
60-card deck in box with lift-off lid
9781648961441
$19.95 / £17.99
Rights: WoRld

No matter where you are in your grief journey,  
The Grief Deck offers sensitive and supportive tools 
to help you process your emotions. Its 60 illustrated 
cards, created by a diverse array of artists and grief 
workers, offer thoughtful prompts, simple activities, 
richly textured artwork, and grounding resources  
for coping with loss.
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The Grief Deck
Rituals, Meditations, and Tools for Moving through Loss
Adriene Jenik and the Artists’ Literacies Institute in 

collaboration with artists

Everyone faces grief in their own way, and in their own time.  
The Grief Deck provides accessible entry points to meet you  
where you are in that process and activities to guide you forward. 
The 60 beautiful cards in this deck include meditations for 
reconnecting with your body and senses and taking moments  
to reflect in nature; prompts to help you address anxiety, hold  
a vigil, or create rituals of remembrance; and guidance on  
finding time for intentional rest and developing daily routines. 
These activities—each one paired with artwork for reflection— 
can be explored in any order, at any time, as needed.

Although each person’s journey is unique, this interactive 
deck will help you constructively address grief in daily life, a  
little bit at a time.

9 7 8 1 6 4 8 9 6 1 4 4 1

5 1 9 9 5

Adriene Jenik (she / they) is an artist, educator, 
and end-of-life doula who resides in the 
high desert of Southern California as well 
as Phoenix, Arizona. Jenik is a professor at 
the School of Art, Arizona State University, 
affiliate faculty in the School for the Future  
of Innovation in Society and Desert 
Humanities Center, and Senior Global Futures 
Scientist in the Julie Ann Wrigley Global 
Futures Laboratory.

The Artists’ Literacies Institute was 
established in 2018 in New York City by artist, 
teacher, and producer Andrew Freiband, to be 
a research agency for artists, putting artists’ 
unique ways of knowing to use in building a 
just, sustainable, postcapitalist and postcolonial 
world. ALI is a partner within the NYC 
Voluntary Organizations Active in Disaster, 
from which The Grief Deck emerged.
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This Christmas-themed, mix-and-match set of  
rubber stamps and ink allows you to create endless 
festive combinations, perfect for crafty gifts,  
custom holiday cards, gift wrap, or decorations! 

August 2022
6.5 x 7.25 in / 16.51 x 18.42 cm
22 stamps + 2 ink pads
9781648961670
$25.95 / £22.99
Rights: WoRld

Jingle Stamps
22 stamps + 2 Ink Pads

Build your own festive Christmas scene with Jingle 
Stamps, a charming set of beechwood-handled rubber 
stamps and two high-quality red and green ink pads. 
The kit includes a jolly collection of 22 shapes and 
textures—from stars and candles to stockings and 
candy canes—that you can mix and match to create 
playful holiday designs. 

These stamps can be put together in endless 
combinations. Triangles can become Santa hats or be 
stacked vertically to create a Christmas tree. Dots and 
squares become wrapped gifts. The options are limited 
only by your imagination! Whether you’re looking to 
spice up your holiday cards, create your own 
ornaments, or dress up an advent calendar, Jingle 
Stamps offers infinite possibilities to craft your own 
Christmas. 
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 GENERAL INTEREST

Visualizing Nature
Essays on Truth, Spirit, and Philosophy

HC / 978-1-61689-986-8
$21.95

9 7 8 1 6 1 6 8 9 9 8 6 8

5 2 1 9 5

We Are Santa
Portraits and Profiles

HC / 978-1-61689-965-3
$22.95

9 7 8 1 6 1 6 8 9 9 6 5 3

5 2 2 9 5

Guide to Historic Artists’  
Homes and Studios

PB / 978-1-61689-773-4
$29.95

Forever Home
The Inspiring Tales of Rescue Dogs

HC / 978-1-64896-069-7
$19.95

9 7 8 1 6 1 6 8 9 7 7 3 4

5 2 9 9 5

Finding Home
Shelter Dogs and Their Stories

HC / 978-1-61689-343-9
$19.95

9 7 8 1 6 1 6 8 9 3 4 3 9

5 1 9 9 5

9 7 8 1 6 4 8 9 6 0 6 9 7

5 1 9 9 5

Carpenters
The Musical Legacy

HC / 978-1-64896-072-7
$35.00

9 7 8 1 6 4 8 9 6 0 7 2 7

5 3 5 0 0

9 7 8 1 6 4 8 9 6 0 2 3 9

5 6 0 0 0

Immortal Axes
Guitars That Rock

HC / 978-1-64896-023-9
$60.00

9 7 8 1 6 1 6 8 9 9 9 2 9

5 2 4 9 5

Color Scheme
An Irreverent History of Art and 

Pop Culture in Color Palettes
HC / 978-1-61689-992-9 / $24.95

9 7 8 1 6 1 6 8 9 9 8 8 2

5 2 7 9 5

Dressing the Resistance
The Visual Language of Protest  

Through History
HC / 978-1-61689-988-2 / $27.95

BACKLIST HIGHLIGHTS & GIFT

9 7 8 1 6 4 8 9 6 0 1 7 8

5 2 4 9 5

Wild Design
Nature’s Architect

HC / 978-1-64896-017-8
$24.95

9 7 8 1 6 4 8 9 6 0 5 2 9

5 2 7 5 0

9 7 8 1 6 4 8 9 6 0 3 5 2

5 2 9 9 5

9 7 8 1 6 4 8 9 6 0 2 5 3

5 3 5 0 0

9 7 8 1 6 4 8 9 6 0 0 7 9

5 2 4 9 5

Love & Justice
A Journey of Empowerment, Activism,  

and Embracing Black Beauty
HC / 978-1-64896-052-9 / $27.50

Fearless
Harriet Quimby: A Life Without Limit

HC / 978-1-64896-035-2
$29.95

Please Wait to Be Tasted
The Lil’ Deb’s Oasis Cookbook

HC / 978-1-64896-025-3
$35.00

The Craft Brewery Cookbook
Recipes to Pair with Your Favorite Beers

HC / 978-1-64896-032-1
$29.95

9 7 8 1 6 4 8 9 6 0 3 2 1

5 2 9 9 5

Stories of Japanese Tea
The Regions, the Growers, and the Craft

PB / 978-1-64896-007-9
$24.95

9 7 8 1 6 1 6 8 9 9 2 4 0

5 2 7 5 0

Saws, Planes, and Scorps
Exceptional Woodworking Tools  

and Their Makers
HC / 978-1-61689-924-0 / $27.50
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The Wild Dyer
HC / 978-1-61689-841-0

$25.95

9 7 8 1 6 1 6 8 9 3 9 9 6

5 2 4 9 5

9 7 8 1 6 1 6 8 9 8 2 0 5

5 2 7 5 0

Cultivated
The Elements of Floral Style

HC / 978-1-61689-820-5
$27.50

Happy Plant
A Beginner’s Guide to Cultivating  

Healthy Plant Care Habits
PB / 978-1-64896-061-1 / $24.95

50 Things to Do with a Penknife
Explore More Series

HC / 978-1-61689-638-6
$17.95

50 Things to Do in the Wild
Explore More Series

HC / 978-1-61689-942-4
$17.95

50 Things to Do at the Beach
Explore More Series

HC / 978-1-61689-995-0
$17.95

50 Things to Do in the Urban Wild
Explore More Series

HC / 978-1-64896-154-0
$17.95

40 Knots and How to Tie Them
Explore More Series

HC / 978-1-61689-718-5
$17.95

9 7 8 1 6 1 6 8 9 9 9 5 0

5 1 7 9 5

9 7 8 1 6 1 6 8 9 9 4 2 4

5 1 7 9 5

Natural Palettes
PB / 978-1-61689-792-5

$29.95

9 7 8 1 6 1 6 8 9 7 9 2 5

5 2 9 9 5

9 7 8 1 6 1 6 8 9 7 1 8 5

5 1 7 9 5

9 7 8 1 6 1 6 8 9 6 3 8 6

5 1 7 9 5

50 Things to See in the Sky
Explore More Series

HC / 978-1-61689-800-7
$17.95

9 7 8 1 6 1 6 8 9 8 0 0 7

5 1 7 9 5

Weaving on a Little Loom
PB / 978-1-61689-712-3

$25.95

Weaving Big on a Little Loom
PB / 978-1-64896-122-9

$27.50

9 7 8 1 6 1 6 8 9 7 1 2 3

5 2 5 9 5

9 7 8 1 6 4 8 9 6 1 2 2 9

5 2 7 5 0

 CRAFTS & HOBBIES

The Kaufmann Mercantile Guide
HC / 978-1-61689-399-6

$24.95

9 7 8 1 6 4 8 9 6 0 4 7 5

5 2 4 9 5

Let’s Make Letters!
Experiment, Practice, and Explore

PB / 978-1-64896-047-5
$24.95
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5 3 0 0 0

Winterland
Create a Beautiful Garden for Every Season

HC / 978-1-61689-872-4
$30.00

9 7 8 1 6 1 6 8 9 5 5 4 9

5 2 4 9 5

The Humane Gardener
Nurturing a Backyard Habitat for Wildlife

HC / 978-1-61689-554-9
$24.95

9 7 8 1 6 1 6 8 9 8 4 1 0

5 2 5 9 5
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9 7 8 1 6 4 8 9 6 0 0 6 2

5 2 7 5 0

9 7 8 1 6 4 8 9 6 1 1 2 0

5 2 7 9 5

9 7 8 1 6 1 6 8 9 9 9 7 4

5 2 4 9 5

Black, Brown + Latinx  
Design Educators

PB / 978-1-61689-997-4
$24.95

9 7 8 1 5 6 8 9 8 9 8 3 9

5 2 6 9 5

How to Be a Graphic Designer 
without Losing Your Soul

PB / 978-1-56898-983-9
$26.95

Prop Man
From John Wick to Silver Linings Playbook,  

from Boardwalk Empire to Parks and Recreation
HC / 978-1-64896-112-0 / $27.95

Graphic Design: The New Basics
HC / 978-1-61689-325-5
PB / 978-1-61689-332-3
HC $55.00 / PB $35.00  

The Senses
Design Beyond Vision

HC / 978-1-61689-710-9
$30.00 

Thinking with Type
Second, Revised, Expanded Edition

PB / 978-1-56898-969-3
$27.95 

This Is What Democracy Looked Like
A Visual History of the Printed Ballot

HC / 978-1-61689-887-8
$29.95 

How Design Makes Us Think
HC / 978-1-61689-972-1
PB / 978-1-61689-977-6 
HC $60.00 / PB $35.00

9 7 8 1 6 1 6 8 9 7 1 0 9

5 3 0 0 0

9 7 8 1 6 1 6 8 9 8 8 7 8

5 2 9 9 5

The ABC’s of  Triangle,  
Square, Circle

HC / 978-1-61689-798-7
$29.95

Baseline Shift
Untold Stories of  Women in Graphic 

Design History
PB / 978-1-64896-006-2 / $27.50

9 7 8 1 6 1 6 8 9 7 9 8 7

5 2 9 9 5

9 7 8 1 6 1 6 8 9 9 1 8 9

5 2 9 9 5

Extra Bold
PB / 978-1-61689-918-9

$29.95

Graphic Design Thinking
Beyond Brainstorming
PB / 978-1-56898-979-2

$26.95

9 7 8 1 5 6 8 9 8 9 7 9 2

5 2 6 9 5

9 7 8 1 5 6 8 9 8 9 6 9 3

5 2 7 9 5

 DESIGN

W. E. B. Du Bois’s Data Portraits
Visualizing Black America
HC / 978-1-61689-706-2

$29.95

9 7 8 1 6 1 6 8 9 7 0 6 2

5 2 9 9 5

Dear Data
A Friendship in 52 Weeks of Postcards

PB / 978-1-61689-532-7
$40.00

9 7 8 1 6 1 6 8 9 5 3 2 7

5 4 0 0 0

9 7 8 1 6 1 6 8 9 3 3 2 3

5 3 5 0 0

9 7 8 1 6 1 6 8 9 9 7 7 6

5 3 5 0 0

9 7 8 1 6 1 6 8 9 9 9 8 1

5 4 0 0 0

The Business of Design
Balancing Creativity and Profitability

HC / 978-1-61689-998-1
$40.00

9 7 8 1 6 1 6 8 9 5 2 8 0

5 4 0 0 0

The Book of Circles
Visualizing Spheres of Knowledge

HC / 978-1-61689-528-0
$40.00
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9 7 8 1 6 1 6 8 9 9 6 4 6

5 5 0 0 0

9 7 8 1 6 1 6 8 9 9 0 0 4

5 6 0 0 0

9 7 8 1 6 1 6 8 9 8 9 5 3

5 8 0 0 0

Tom Kundig
Works

HC / 978-1-61689-345-3
$65.00

Tom Kundig
Houses

PB / 978-1-64896-054-3
$27.50

Tom Kundig
Working Title

HC / 978-1-61689-899-1
$80.00

Manual of Section
PB / 978-1-61689-255-5

$29.95

Icebergs, Zombies,  
and the Ultra Thin

HC / 978-1-61689-946-2
$26.95

The Architecture of  Trees
HC / 978-1-61689-806-9

$130.00

9 7 8 1 6 1 6 8 9 8 0 6 9

1 3 0 0 0

A-Frame
Second Edition

PB / 978-1-61689-905-9
$29.95

Architectural Gardens
Inside the Landscapes of Lucas & Lucas

HC / 978-1-61689-964-6
$50.00

Bamboo Contemporary
Green Houses Around the Globe

HC / 978-1-61689-900-4
$60.00

Radical Practice
The Work of Marlon Blackwell Architects

HC / 978-1-61689-895-3
$80.00

9 7 8 1 6 1 6 8 9 9 0 5 9

5 2 9 9 5

9 7 8 1 6 4 8 9 6 0 5 4 3

5 2 7 5 0

9 7 8 1 6 1 6 8 9 3 4 5 3

5 6 5 0 0
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California Contemporary
HC / 978-1-61689-658-4

$65.00

9 7 8 1 6 1 6 8 9 6 5 8 4

5 6 5 0 0

9 7 8 1 6 4 8 9 6 0 1 9 2

5 6 0 0 0

Russel and Mary Wright
Dragon Rock at Manitoga
HC / 978-1-64896-019-2

$60.00
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Together by Design
The Art and Architecture of  

Communal Living
PB / 978-1-64896-027-7 / $24.95
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5 5 0 0 0

Recurrent Visions
The Architecture of Marshall  

Brown Projects
HC / 978-1-64896-068-0 / $50.00

Wright Sites  
A Guide to Frank Lloyd Wright Public Places

PB / 978-1-61689-577-8
$22.95
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5 2 2 9 5
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The Women Who Changed 
Architecture

HC / 978-1-61689-871-7
$50.00
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Full Moon
HC / 978-1-61689-999-8
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Chickenology
The Ultimate Encyclopedia

HC / 978-1-61689-908-0
$19.95
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The Atlas of Amazing Birds
HC / 978-1-61689-857-1

$19.95 

At the Sea
HC / 978-1-64896-126-7

$28.95

The Atlas of Migrating Plants  
and Animals

HC / 978-1-64896-116-8
$19.95

Bear and the Whisper of the Wind
HC / 978-1-64896-119-9

$18.95

The Lady and the Unicorn
HC / 978-1-64896-123-6

$19.95
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A Life Made by Hand
The Story of Ruth Asawa
HC / 978-1-61689-836-6

$17.95 
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The Book of  Tiny Creatures
HC / 978-1-61689-974-5

$18.95
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Little Audrey’s Daydream
The Life of Audrey Hepburn

HC / 978-1-61689-991-2
$17.95

 CHILDREN’S BESTSELLERS

4040 BACKLIST HIGHLIGHTS & GIFTPrinceton Architectural Press  |  Fall 2022  |  www.papress.com

George and His Nighttime Friends
HC / 978-1-64896-070-3

$18.95
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The Book of Amazing Trees
HC / 978-1-61689-971-4

$19.95
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I Am a Capybara
HC / 978-1-61689-945-5

$17.95 
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Little Cheetah’s Shadow
HC / 978-1-61689-840-3

$17.95
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In the Garden
HC / 978-1-61689-893-9

$28.95
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Pigology
The Ultimate Encyclopedia

HC / 978-1-61689-989-9
$19.95
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Malo and the Merry-Go-Round
HC / 978-1-61689-875-5

$17.95
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Patience, Miyuki
HC / 978-1-61689-843-4

$18.95 

9 7 8 1 6 1 6 8 9 8 4 3 4
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Up the Mountain Path
HC / 978-1-61689-723-9

$17.95
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What Can Colors Do?
HC / 978-1-61689-966-0

$16.95
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When I Am Big
HC / 978-1-61689-602-7

$17.95 

9 7 8 1 6 1 6 8 9 6 0 2 7

5 1 7 9 5

Orange Is an Apricot, 
Green Is a Tree Frog

HC / 978-1-64896-014-7
$18.95

9 7 8 1 6 4 8 9 6 0 1 4 7

5 1 8 9 5
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She Heard the Birds
The Story of Florence Merriam Bailey

HC / 978-1-64896-050-5
$18.95

When I Am Bigger
Counting Numbers Big and Small

HC / 978-1-64896-036-9
$18.95
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Violet Velvet Mittens with Everything
The Fabulous Life of Diana Vreeland

HC / 978-1-64896-063-5
$18.95

Time for Bed, Miyuki
HC / 978-1-61689-705-5

$18.95
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Nasla’s Dream
HC / 978-1-61689-950-9
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HC / 978-1-61689-886-1
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Otto and Pio
HC / 978-1-61689-760-4

$18.95 
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On Baba’s Back
BB / 978-1-61689-912-7

$9.95 

A Walk in the Forest
HC / 978-1-61689-569-3

$18.95

9 7 8 1 6 1 6 8 9 5 6 9 3
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The Colorful World of Dinosaurs
HC / 978-1-61689-716-1

$18.95 
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Inventive Animals
My Nature Sticker Books

PB / 978-1-61689-898-4 / $7.99

In the Vegetable Garden
My Nature Sticker Books

PB / 978-1-61689-571-6 / $7.99

In the Ocean
My Nature Sticker Books

PB / 978-1-61689-669-0 / $7.99

In the Forest
My Nature Sticker Books

PB / 978-1-61689-785-7 / $7.99

In the Age of Dinosaurs
My Nature Sticker Books

PB / 978-1-61689-469-6 / $7.99

Garden Insects and Bugs
My Nature Sticker Books

PB / 978-1-61689-664-5 / $7.99

Butterflies of the World
My Nature Sticker Books

PB / 978-1-61689-465-8 / $7.99

Birds of the World
My Nature Sticker Books

PB / 978-1-61689-566-2 / $7.99

At the Seashore
My Nature Sticker Books

PB / 978-1-61689-461-0 / $7.99

 “The first time you show your little nature lovers these  
books, do not let them know there are stickers involved. 

Because these are the rare activity books that can  
hold their own on the quirky, information-packed  

writing and exquisite artwork alone.” 
—New York Times Book Review

My Nature Sticker Activity Books present a range 
of interactive activities and stickers that keep 

children entertained for hours. A quiz at the end of 
each book tests their knowledge of the fun  

facts they have learned.

Animals of the Savanna
My Nature Sticker Books

PB / 978-1-61689-788-8 / $7.99
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Streams and Ponds
My Nature Sticker Books

PB / 978-1-61689-904-2 / $7.99

9 7 8 1 6 1 6 8 9 9 0 4 2

5 0 7 9 9



Animal Box
978-1-61689-348-4

$19.95

Grids & Guides Notebook, Black
978-1-61689-232-6

$16.95

Julia Child Notecards
978-1-61689-911-0

$15.95

Vintage Sudoku
978-1-64896-121-2

$12.95
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Woodcut Notecards
978-1-61689-147-3

$16.95
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Classic Paperbacks Notebook
978-1-61689-976-9

$18.95
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Audre Lorde Notecards
978-1-64896-071-0

$15.95

Clothwork Notecards
978-1-64896-129-8

$18.95
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Cat Box
978-1-64896-074-1
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Dog Box
978-1-64896-077-2

$19.95

Drawing Trees
978-1-64896-124-3

$19.95
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Emily Dickinson Notecards
978-1-61689-580-8

$14.95

9 7 8 1 6 1 6 8 9 5 8 0 8

5 1 4 9 5

Flower Box
978-1-61689-671-3

 $19.95
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Grids & Guides Notebook, Orange
978-1-61689-987-5

$16.95
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The Julia Child Recipe Keeper
978-1-64896-082-6

$25.95
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Modern Sudoku
978-1-64896-118-2

$12.95
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Woodcut: Three Puzzles
978-1-64896-093-2

$29.95

In the Museum, 1000 Piece Puzzle
978-1-64896-085-7

$16.95
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Connected: Three Puzzles
978-1-64896-096-3

$29.95
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 PUZZLES BESTSELLERS

Classic Paperbacks, 1000 Piece Puzzle
978-1-64896-000-0

$16.95

Cultivated 1000, Piece Puzzle
978-1-64896-003-1

$16.95

In the Bookstore, 1000 Piece Puzzle
978-1-64896-090-1

$16.95
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At the Beach, 1000 Piece Puzzle
978-1-64896-132-8

$17.95

At the Farmer’s Market, 1000 Piece Puzzle
978-1-64896-135-9

$17.95

Chickenology, 1000 Piece Puzzle
978-1-64896-140-3

$17.95
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5 1 7 9 5

9 7 8 1 6 4 8 9 6 1 3 5 9

5 1 7 9 5

9 7 8 1 6 4 8 9 6 1 4 0 3

5 1 7 9 5



INDEX

45 INDEXPrinceton Architectural Press  |  Fall 2022  |  www.papress.com

40 Knots and How to Tie Them  37
50 Things to Do at the Beach  37
50 Things to Do in the Urban Wild  37
50 Things to Do in the Wild  37
50 Things to Do with a Penknife  37
50 Things to See in the Sky  37
60-Second Cocktails  5

A
ABC’s of Triangle, Square,  

Circle, The  38
A-Frame  39
Ahlqvist, Emma  17
A Life Made by Hand  40
All of Us  27
Amazing Baby Name Book, The  9
Animal Box  43
Animals of the Savanna  42
Architectural Gardens  39
Architecture of Trees, The  39
Artists’ Literacies Institute  33
Atlas of Amazing Birds, The  40
Atlas of Migrating Plants and  

Animals, The  40
At the Beach, 1000 Piece Puzzle  44
At the Sea  40
At the Seashore  42
Audre Lorde Notecards  43

B
Baker, Richard  30
Bamboo Contemporary  39
Barnaby Is Not Afraid of Anything  24
Baseline Shift  38
Bear and the Whisper of the Wind  40
Beyond the Garden  21
Big and Little Meet in the Middle  23
Birds of the World  42
Bizouerne, Gilles  24
Black, Brown + Latinx Design 

Educators  38
Book of Amazing Trees, The  40
Book of Circles, The  38
Book of Tiny Creatures, The  40
Bravo, Janicza  10
Bricking, Jennifer  9
Brownell, Blaine  19
Busch, Akiko  16
Business of Design, The  38
Butterflies of the World  42

C
California Contemporary  39
Carpenters  36
Cat Box  43
Chickenology  40
Chickenology, 1000 Piece Puzzle  44
Classic Cookbooks 1000 Piece  

Puzzle  30
Classic Paperbacks, 1000 Piece  

Puzzle  44
Classic Paperbacks Notebook  43
Clauss-Ehlers, Caroline PhD, 

ABPP  7
Clauss-Ehlers, Julian  7
Clothwork Notecards  43
Colorful World of Dinosaurs, The  41
Color Scheme  36
Connected: Three Puzzles  44
Craft Brewery Cookbook, The  36

Crane, David L.  13
Cultivated  37
Cultivated 1000, Piece Puzzle  44

D
Davidsen, Dana  21
Dear Data  38
de la Morinerie, Aurore  16
Dog Box  43
Drawing Trees  43
Dressing the Resistance  36
Dychtwald, Ken  14

E
Eating Together, Being Together  7
Emily Dickinson Notecards  43
Ephron, Amy  9
Evans, Hayden  3
Everything Else is Bric-a-brac  16
Extra Bold  38

F
Fearless  36
Finding Home  36
Flower Box  43
Forever Home  36
Full Moon  40

G
Garden Insects and Bugs  42
George and His Nighttime Friends  40
Golinski, Danielle  7
Goodman, Brandon Kyle  10
Graphic Design: The New Basics  38
Graphic Design Thinking  38
Greening of America’s Building  

Codes, The  18
Grids & Guides Notebook, Black  43
Grids & Guides Notebook, Orange  43
Grief Deck, The  33
Growing Up Underground  11
Guide to Historic Artists’ Homes  

and Studios  36
Gutiérrez, Luci  31

H
Happy Plant  37
Harari, Ephron Anna  9
Harrison, Joel  5
Heller, Steven  11
Holding Space  10
How Design Makes Us Think  38
How to Be a Graphic Designer without 

Losing Your Soul  38
Humane Gardener, The  37

I
I Am a Capybara  40
Icebergs, Zombies, and the Ultra  

Thin  39
Immortal Axes  36
In the Age of Dinosaurs  42
In the Bookstore 1000 Piece Puzzle  31
In the Bookstore, 1000 Piece Puzzle  

44
In the Forest  42
In the Garden  40
In the Museum, 1000 Piece Puzzle  44
In the Ocean  42
In the Vegetable Garden  42

In The Winter, 1000 Piece Puzzle  31
Inventive Animals  42
İrten, Gökçe  27

J
Jaeschke, Aleksandra  18
Jenik, Adriene  33
Jingle Stamps  34
Jolley, Holly  8
Julia Child Notecards  43
Julia Child Recipe Keeper, The  43

K
Kaufmann Mercantile Guide, The  37

L
Lady and the Unicorn, The  40
Lee, Yiting  26
Let’s Make Letters!  37
Little Audrey’s Daydream  40
Little Cheetah’s Shadow  40
Love & Justice  36

M
Making Comics  32
Making the Movement  13
Malo and the Merry-Go-Round  41
Mamacita  4
Manual of Section  39
Martin, Dr. Jen  8
McKibben, Bill  6
McKinnon, Hetty Lui  4
McMahon, Andrew  20
Modern Sudoku  43
Munro, Silas  13
My Bison  41
My Body Created a Human  17

N
Nasla’s Dream  41
Natural Palettes  37

O
On Baba’s Back  41
Orange Is an Apricot, Green Is  

a Tree Frog  41
Otto and Pio  41

P
Pandemic Effect, The  19
Patience, Miyuki  41
Pfluger, Ryan  10
Pigology  29, 40
Pigology 1000 Piece Puzzle  29
Pintonato, Camilla  25, 29
Please Wait to Be Tasted  36
Pons, Andrea  4
Posters for the Planet  6
Prop Man  38
Puppy Life  12

R
Radical Practice  39
Recurrent Visions  39
Ridley, Neil  5
Rodriguez, Béatrice  24
Rules We Break, The  15
Russel and Mary Wright  39

S
Sapan, Josh  14
Saws, Planes, and Scorps  36
Scott, Traer  12
Senses, The  38
She Heard the Birds  41
Stories of Japanese Tea  36
Streams and Ponds  42

T
Tep, Ratha  25
Thinking with Type  38
Third Act, The  14
This Is What Democracy Looked 

Like  38
Three Pianos  20
Time for Bed, Miyuki  41
Together by Design  39
Tom Kundig, Houses  39
Tom Kundig, Working Title  39
Tom Kundig, Works  39

U
Up the Mountain Path  41

V
Vintage Sudoku  43
Violet Velvet Mittens with Everything  

41
Visualizing Nature  36

W
Walk in the Forest, A  41
Wally the World’s Greatest Piano 

Playing Wombat  25
Wapnick, Maia  9
We Are Santa  36
Weaving Big on a Little Loom  37
Weaving on a Little Loom  37
W. E. B. Du Bois’s Data Portraits  38
Webster, Ian  23
West, Nina  22
What Can Colors Do?  41
What’s the Rush?  26
When I Am Big  41
When I Am Bigger  41
Why Am I Like This?  8
Wild Design  36
Wild Dyer, The  37
Winterland  37
Women Who Changed Architecture, 

The  39
Woodcut Notecards  43
Woodcut: Three Puzzles  44
Wright Sites  39

Y
You Kind of Kind, The  3

Z
Zimmerman, Eric  15



Orders & Shipping

For complete order information, 
including individual orders, 
examination and review copy orders, 
special orders, terms, freight, and 
shipping and handling, please visit 
our website: 
www.papress.com.

Editorial & General Info

Princeton Architectural Press 
70 West 36th Street, Floor 11
New York, NY 10018
tel: 212.995.9620
www.papress.com

Sales, Marketing & Publicity

Sales 
sales@papress.com

Publicity
publicity@papress.com

Twitter and Instagram 
@papress

Facebook
@PrincetonArchitecturalPress

46

DISTRIBUTION &
REPRESENTATION

USA
Chronicle Books
680 Second Street
San Francisco, CA 94107
tel: 800-759-0190 
fax: 800-284-9471
order.desk@hbgusa.com
www.chroniclebooks.com

BOOK STORE
REPRESENTATIVES

CA & Selected TX
Dave Ehrlich
tel: 323-346-7498 
dave_ehrlich@
chroniclebooks.com

Pacific Northwest: 
AK, AZ, OR, UT, WA
Jamil Zaidi
tel: 425-985-5657
jamil_zaidi@
chroniclebooks.com

Mountain:
CO, ID, MT, NM, UT, WY
Chickman Associates
tel: 650-642-2609
chickmanis@comcast.net

Midwest:
IA, IL, IN, KS, KY, MI, MN, MO, 
ND, NE, OH, SD, WI 
Abraham Associates 
tel: 800-701-2489 
fax: 952-927-8089
info@abrahamassociatesinc.com

New England: 
CT, MA, ME, NH, RI, VT 
Emily Cervone 
tel: 860-212-3740 
emily_cervone@chroniclebooks.com

NY Metro, NJ, selected DC & PA 
accounts 
Melissa Grecco
tel: 516-298-6715 
melissa_grecco@
chroniclebooks.com

Mid-Atlantic:
DC, DE, MD, PA, WV  
Chesapeake & Hudson 
tel: 800-231-4469 
fax: 800-307-5163 
office@cheshud.com

Southeast: AL, AR, FL, GA, LA, 
MS, NC, OK, SC, TN, TX, VA 
Southern Territory Associates
tel: 772-223-7776
fax: 336-275-3290 
Rizzosta@gmail.com

Library & Educational 
accounts
Anna-Lisa Sandstrum
tel: 415-537-4299 
annalisa_sandstrum@
chroniclebooks.com

GIFT STORE
REPRESENTATIVES

Pacific Northwest: 
AK, ID, MT, OR, WA 
Bettencourt 
Seattle, WA, Showroom 
tel: 800-462-6099 
fax: 206-762-2457 
info@bettencourtgroup.com

California & Southwest: 
AZ, CA, CO, HI, NM, NV, 
UT, WY
Stephen Young & Associates
Los Angeles, CA, Showroom
tel: 800.282.5863
fax: 213.748.5895
info@stephenyoung.net

Midwest: 
IL, IN, KY, MI, OH 
Kelley & Crew
Chicago, IL, Showroom
tel: 773-774-3495
fax: 773-442-0810 
kcrewreps@gmail.com

Midwest: 
MN, ND, SD, WI 
Anne McGilvray & Company
Minneapolis, MN, Showroom
tel: 800-527-1462
fax: 214-638-4535
info@annemcgilvray.com

South & Midwest: 
AR, IA, KS, LA, MO, NE, OK, TX 
Anne McGilvray & Company 
Dallas, TX, Showroom 
tel: 800-527-1462 
fax: 214-638-4535 
info@annemcgilvray.com

New England & New York Metro: 
CT, MA, ME, NH, NJ, NY, RI, VT
Harper Group
New York, NY, Showroom
tel: 888-644-1704
fax: 888-644-1292
support@harpergroup.com

Mid-Atlantic: 
DC, DE, MD, Eastern PA, VA 
Harper Group
tel: 888-644-1704
fax: 888-644-1292
support@harpergroup.com

WV & Western PA 
Pamela Miller 
PDM Enterprises
tel: 412-881-7033 
fax: 412-881-7033 
repref23@aol.com 

Southeast:
AL, FL, GA, MS, NC, SC, TN
The Simblist Group 
Atlanta, GA, Showroom 
tel: 800-524-1621 
fax: 404-524-8901 
info@simblistgroup.com

Princeton Architectural Press  |  Fall 2022  |  www.papress.com ORDERING INFORMATION



INTERNATIONAL

Latin America, Caribbean, 
Bermuda
Jennifer Gray
Hachette Book Group
1290 Avenue of the Americas
New York, NY 10104
tel: 212-364-1515
Jennifer.Gray@hbgusa.com

Canada
Raincoast Books
2440 Viking Way
Richmond, British Columbia
Canada V6V 1N2
tel: 604-448-7100
toll-free phone: 800-663-5714
fax: 604-270-7161
info@raincoast.com 
www.raincoast.com

British Columbia to Manitoba
Ampersand, Inc.
—
West Coast Office
2440 Viking Way
Richmond, British Columbia
Canada V6V 1N2
tel: 604-448-7111
toll-free phone: 888-323-7118
fax: 604-448-7118
info@ampersandinc.ca
—
Toronto Office
321 Carlaw Avenue
Toronto, Ontario
Canada M4M 2S1
tel: 416-703-0666 
toll-free phone: 1-866-849-3819
fax: 416-703-4745
info@ampersandinc.ca

Quebec
Hornblower Group Inc.
tel: 514-704-3626
tel: 514-239-3594
toll-free phone: 855-444-0770
fax: 1-800-596-8496
kstacey@hornblowerbooks.com
lmsimard@hornblowerbooks.com
www.hornblowerbooks.com

Atlantic Canada
Hornblower Group Inc.
tel: 416-461-7973 ext. 2
toll-free phone: 1-855-444-0770 ext. 2
fax: 416-461-0365 
lmartella@hornblowerbooks.com

United Kingdom & Europe
Abrams & Chronicle Books
1st Floor, 1 West Smithfield
London EC1A 9JU
tel: +44 (0)20 7713 2060 
info@abramsandchronicle.co.uk
—
Noortje van Lienen
Director UK & International Sales
nvanlienen@abramsandchronicle.co.uk
tel: +44 (0)20 7713 2071
—

To Find Your Local Rep Contact
Casey Allen
Sales Assistant
tel: +44(0)2077132077
callen@abramsandchronicle.co.uk
—
Tabitha Ward
Director of  Trade Sales
tward@abramsandchronicle.co.uk
tel: +44 (0)20 7713 2078
—
Sharon Gordon 
Gift & Special Sales Director
sgordon@abramsandchronicle.co.uk
tel: +44 (0)20 7713 2062
m: +44 (0)75 3881 1433
—
Karina Boensoe
Gift Sales Europe
tel: +49 (0) 160 9129 1309
kboensoe@abramsandchronicle.

co.uk

Ireland
John Fitzpatrick 
tel: 00353 87 2470969 
johnfitz.books@gmail.com

Nordic Countries:
Denmark, Finland, Iceland, 
Norway, Sweden
Suzanne Bach-Markund
tel: +45 2789 2007
suzanne@bach-marklund.com

The Netherlands
Francine Siemer-Ankersmit
tel: +31 62 623 6768
f.siemer@62damrak.nl

Germany, Austria, Switzerland 
Gabi Kern
P.S. Publishers’ Services
tel: +49 69 510 694

France
Interart
tel: +33 143 49 3660
commercial@interart.fr 
—
Tiffany Georges
tel: +33 (0) 670 101 981
t.georges@hotmail.fr

Greece
Isabella Curtis
Padovani Books
tel: +30 210 721 8995
isabella@padovanibooks.com

Italy & Portugal 
Penny Padovani
Padovani Books
tel: +39 057 561 4338
penny@padovanibooks.com

Spain
Jenny Padovani Frias
tel: +34 932 218 561
jenny@padovanibooks.com

Albania, Bosnia and
Herzegovina, Bulgaria, 
Croatia, Czech Republic, 
Hungary, Macedonia, 
Montenegro, Poland, 
Romania, Russia, Serbia, 
Slovakia & Slovenia
Cristian Juncu
tel: +40 722454800
cristian@j4.ro

Middle East, Pakistan, Turkey  
& North Africa
Ester Nadar
Hachette
Office 4, 2nd Floor, CNN Building,
Dubai Media City, PO Box 502068
Dubai, UAE
ester.nadar@hachette.co.uk

Asia (excluding Taiwan)
Shelia Lo
tel: 852-90238257
Sheila.Lo@hachette.co.uk

China (Northern China)
Jenny Wang
tel: +86-13611634763
Jenny.Wang@hachette.co.uk

China (Southern China)
Jingyi Cai
Sales Manager (Southern China)
tel: +86-15989075781
JingYi.Cai@hachette.co.uk

Hong Kong Distributors
Asia Publishers Services 
(Trade books, gifts)
Zita Chan
tel: 852-2553 9289
aps_sales01@asiapubs.com.hk 

Hong Kong and Vietnam
Emmanuel Wong
+852 2886 1887
Emmanuel.Wong@hachette.co.uk

Singapore Distributors
Times Distribution (Books and Gift)
Loi Zhi Wei
tel: +65-6715-8960
zwloi@timesdistribution.com.sg

Singapore and Malaysia
Cindy Kan
+852 2886 1829 
Cindy.Kan@hachette.co.uk

South Korea
Soohyun Jin
Information and Culture Korea
tel: 82-2-3141-4791
fax: 82-2-3141-7733
cs.ick@ick.co.kr

Thailand, Cambodia, Indonesia
Paul Kenny
Phone: + 852 6393 3573
paul.kenny@hachette.co.uk

Philippines & Micronesia
Isa Garcia-Jacinto
+632 9178574677
isa.jacinto.hbg@gmail.com

Japan
Tim Burland
Kikuchi Bldg 101
Sangenjaya 2-38-12
Setagaya Ward,
Tokyo 154-0024
Japan
tel: +81 (0)3-3424-8977 
tkburland@gmail.com

India
Tessa Ingersoll
tel: 415-537-4205
fax: 415-537-4470
tessa_ingersoll@chroniclebooks.com

New Zealand
Susan Holmes 
Bookreps NZ Ltd.
2/39 Woodside Avenue
Northcote, Auckland 0627
New Zealand
tel: +64 9419 2635
fax: +64 9419 2634
susan@bookreps.co.nz

Australia
Books @ Manic
PO Box 8
Carlton North, Victoria 3054
Australia
tel: +61 3 9380 5337
manicex@manic.com.au
www.manic.com.au

South Africa
Jonathan Ball Publishers
66 Mimetes Road,
Denver Ext 4,
Johannesburg, 2094,
Gauteng, South Africa.
tel: +27 11 601 8000
services@jonathanball.co.za

Eastern & Western Africa: Kenya, 
Tanzania, Uganda, Ethiopia, 
Mauritius, Seychelles, Zambia, 
Malawi, Ghana, Nigeria, Sierra 
Leone & Cameroon
Anita Zih-De Haan
tel: +31 10 415 4250
anita.zih@eazabs.nl

47 ORDERING INFORMATIONPrinceton Architectural Press  |  Fall 2022  |  www.papress.com



Princeton Architectural Press 
70 West 36th Street, Floor 11
New York, New York 10018
(212) 995-9620
—
www.papress.com


